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CHAPTER I
INTRODUCTION
Organization of the Unit
The procedure followed .-- The unit described in this
thesis has been taught in English C3 classes at Portland,
Maine, high school. It is planned entirely according to
the unit and unit assignment method of teaching recom-
mended by Dr. Roy 0. Billett, of the School of Education
of Boston University. The crux of this method is the
discovery of the fundamental elements which should be
basic in all worthwhile secondary school teaching, and
to work from these elements to actual teaching plans and
methods which can be used in the classroom.
Certain basic principles.-- Democracy demands people
v;ho can think. Education for democracy, then, should be
of a type which gives pupils real problems to solve. Only
when teachers create real life situations in their class-
rooms Yiill the emphasis shift from subject matter as such
to practical school anticipation of the civic, work,
social, home and personal problems the pupil will later
face as an adult.
And since high schools today Include in their student
bodies everyone from the mentally elect down to the
1
oa'ij’ ';, . £.0 i-j,',-. inift^aO
::1 ir'O'J .V. afl'i' - . •-./( x/o'x i^‘ur’:>e rjC':q; eJi'i
^
•'x'^I.'J'^G'l i/3 Jo i:0
,
i‘i j; /.i: n:i*ad nisH c'llcor'i
ci bf^rin»:Iv' si ;J’I . xoor'o'i rJ;^Jrl ,v;;-’B!.i
“ux-o.'*:. io bor'isr*. sjn;-9..^2:rifc.:;ja iintf br.ij iln/j’ 3/li
:io 0 anub ‘‘ 'to -I f ' 'for. 0/li lo . iJ'bJ'Ii J .v. 'v'oft .-iCT id LotrceL.
o/"i. nJ I’o/'io/n -nJxii lo 0 or;*T
.
Yi-’3'r-.->vJit.^ noieoa
3C iJoiJ V! ainax^oT :- Ird; erfi lo Y’lovooa t'-,
- 'j-orlo?- rroor^ JI/„ r-.’ ci«£i
I brjr- an.'-'.lq unli c ''aJ cJ niner'-eJs . roT'L :^i*-.fov/ oi
. oiar.''' Is ' i' j AX ba .y 'd r:3c daJilw aborieir
-lYOG-fi ebr.Gf.ioh *•- . -elclof'i'iq oisAc i/JBi'-iaCV^
r>o* J ri'G/';’. ^wx:•^'^o.•>;:0b 'lo': nol:i, ,/Inlrf.r rn-.oio' .,
, xir.r . .)vIor^ oi ^raoJv/CAq Irs'i aJIqLq dojA.f ®qvi v lo'
-0c3£lo 'iJ9ffi' ni EAoJiB^iJn elil l£.rx oi^o^xo coi .:oxv;
iioo£. asi 'laiJ-jBr. ioa’-.dun uO'iJ ix'Ji'.a slBBrlqinQ oiii f£Iw ejbtoct.
'
~ .olvlo odd ‘ic nold£.clnlJfi.v Ibcifo?* J':. . li oi/A': oi
IXl'.v llc5jq odd 'jmslo'onq iBx^csTrfc I>fL/> Off^,cd tl-sirooc
.
j'j‘ G;-’
ii-'>'*x>tr:j 3 olodd a.l odulonl v^boi .*oi:ie Ji/A
9jrii oi ir.£o£> ioo’Ia o/li xiooi o/:o' ’3'V --’.ailK i
f
2mentally handicapped, from those with cultured homes to
those v/hose hallways alv/ays smell of boiled cabbage, the
course of study must be as varied as the contents of a
Maine seashore antique shop. In the ViTords of Dr. Billett,
the course must provide "not only for the basic resem-
blances and common needs of all the pupils enrolled, but
also for individual differences in aptitudes, abilities,
interests, aims, and hence needs.
2Explanation of Terms
The unit .-- The unit is a description of the goal
of the teacher. It outlines the v/ay or v/ays in which the
teacher expects the pupil to grov;. The teacher hopes,
of course, that her problem solving, lifelike units will
point the pupil’s grov/th in the right direction. So her
classroom experiences are carefully chosen to tie-in
with the pupil's present and expected future life, and
are graded to the level of pupils of the various types
and intellects already described.
The delimitation .-- This further sets the boundaries
of the teaching unit more concretely than can be done in
the limited statement of the unit. It defines the spe-
1. Roy 0. Billett, The Fundamentals of Secondary-School
Teaching. Houston Mifflin Company, Boston, 1940, p. 41
2, Ibid,, p. 505-509
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3cific learning products which are to be achieved by the
pupils in a specific class, in a specific course, in a
specific length of time.
The probable indirect and incidental learning products .
The pupil v/ili of course, from the planned classroom
activities, develop concepts, skills, attitudes, abilities,
and appreciations not anticipated by the teacher. These
are noted and recorded as probable indirect and incidental
learning products.
The unit assignment .-- The unit assignment is the
teacher’s plan of activities designed to give each pupil
an opportunity to practice and to develop according to
his needs, the learning products in the delimitation.
The core activities .-- A study and activity guide is
prepared, duplicated, and presented to each pupil. This
guide includes thougjit-provoking questions, ideas for
group discussions, and group and individual problems
which will concern all the pupils before the unit is
completed. It also includes a reading list to v/hich the
pupils can refer in preparing for the various unit activi-
ties .
The optional-related activities .-- No pupil is re-
quired to elect or to complete one of these activities.
They are provided for further study to those who complete
fBilz
,
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a I-Suxioo loai: dcp. 9lcii?cio‘x.''r - n'T
luoo'x!:' a: ‘ -a 3Xir-£!4^q ojiJ ,esTu6o 'io ilxw ilqxjq aru’'
jiS .^.ill>ra ,-idc!Jonoo qoiovofj , aa.' J-I'/AJ-os
ee, j.;r .‘XoiloiiaJ
,
arfcr * oiJria jor: ancIdT^IoO'iqqG bn£
.1'-/' 1 ./IB doa-xlbr^; aldr bo£>'ioo9»x Joajcfi a'lis
. .;jr ur a'tq
arid aj ctnLa.'nii^, ^ tlrix; - -- . j i&r Ic bz dlftxx 3iiT
Jiqxrc av.q-, od banr.Xaali aaiJiv 'io nslq p.'zodozoJ
od ;n.n ; b'loaoB qc xavol' od ''.'ta eoIdryS'xq '^ci qd'±ftj;J‘xccqc nr
. xo.i:d®:l 'vf'-i'Xob arl:t :ii <i3oxrbo‘^iq axiv .sLaart eld
ai c.J-Ijjt' ,fcrx.a ^ . ea-^tlvIdoB :,-*aO O a.t:;r
j.qJL'C I'.oj^o cd >dadf'3e3ic b:^ 3 JeoXXqxX ,Xoa£qa’XB
Babi
,
:'.no J:d eo.ap 73ai:xovo"jLq-XxX
;
/rcc'X eai'B'XoBcx abirq
do'xq r-iLfbxvibfii fcno qxrc't^. jbr:. , arto X ro?,ib qx/Q-:-;
lr.‘j o‘io*:e>cI ::I iiqxrq add XIb a‘xoof.00
*’4
iJXv; doxXv,
'.:: G 'J J 2 IX ''-ni.bee'1 b. saLxjIonXw pair C/X .- .‘dolqi'.ioo
"IviJ-oj? ^Inxf zsjolnzv ai;j ‘"lo'l' ,;_;p.I:i:rr^'iq; ixao aJicur
.
-
-
•~ cl t; b X X i qx/q 9 -.i - - . Gja l.dl ’’'X.tob bg)daX9‘x -lBno/x; qo eirj
. aoX-dividox?. xiearfd 'lo 3no a/tolGicoo dd 'xo dDvtXa od b
9<?aiqL*too oil'-v ;5aorfi o/i^ iv/d'xxr'i •lo't f:/9iji'70^q 'IB v;©''"
m
hi
Il
4
the core activities, or who develop an interest in some
particular phase of the work.
The poolinn;-of..experience phase .— As they near the
end of the unit assignment, the pupils and the instructor
plan exhibits, reports and demonstrations bringing out
the high spots of both the core and the optional-related
activities. In this way, each pupil gains from the similar
gains of his classmates.
Estimating educative growth .-- In the core activities,
optional-related activities, and the pooling-of-experience
phase, the teacher records the educational gain of each
pupil. She does this through class questioning, studying
the behavior of the class members, and by judging their
performance and the products of their v;ork. At the con-
clusion of the core activities each pupil is required
to write an essay summarizing what he has learned in the
unit assignment. These essays are analyzed to determine
to what extent the learning products stated in the unit
and the delimitation have been mastered.
An informal objective test is administered at the
end of the unit assignment. This test is based on the
unit, the items of the delimitation, and the probable
indirect and incidental learning products. In this way
the achievement of each pupil is measured, and his growth
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compared with the grov/th of the other members of the
class
.
Reasons for Selecting This Topic for Study
In the reading and study of poetry the pupil’s
thought is stimulated, his experiences intensified, and
that which is significant and eternal is revealed to him.
Since the main purpose of poetry is ”the imaginative
representation, through the medium of language (and meter),
of the true grounds for noble emotions.'’^ the pupil will
gain in his study of the poetry of his own land those
noble emotions which inspired the poets of each succeeding
generation. Because of its mnemonic advantages and its
concentrated expression of desire the messages of poetry
live longer. The message of disfused and unconcentrated
prose has to be re-said for each generation, in most in-
stances .
In this age of industrialism, scientific marvels
and atomic energy it is imperative that we urge that this
concentrated peak of human utterance be generalized and
freshened, until more men of human glittering share in
it, and until it becomes again the speech of those who
would steer mankind tov/ard v/hatever tomorrow man will
1. Connell, S. J.
,
The Study of Poetry, Allyn and Bacon,
Boston, 1947, p. 9
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6next encounter.
The Group for Vthom This Unit is Planned
The City .-- Portland, Maine is an "overgrown country
town" situated in the south east part of the state on the
coast. The industry is varied and on a conservative
scale. The population is approximately 35,000. The pre-
dominating nationalities of the foreign born are,
Italians, Greeks, Polish, Rumanian, and Armenians. More
than eighty-five percent are native born. The annual in-
come of the individual citizen is average. Portland is
a wealthy city, but the wealth is controlled oy a very
small minority.
The School.-- Portland High School is one of two
public high schools in the city, and has an enrollment
of 1620 pupils. This hi^ school is the second oldest
high school in the United States. The present building
was erected after a fire in 1920 which distroyed the
major part of the old building. The middle wing is a
portion of the old building. There are four floors, and
three wings. The building includes two gymnasiums, a
music room, cafeteria, auditoriiim, shops, consisting of
v/oodworking, machine, auto, and electricity, a library,
and fifty-five classrooms.
Portland High School offers eight courses of study
--
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or curricula: (i) College preparatory, (2)
(3) Shop, (4) Comiercial, (5) Practical Art
(7) Home Economics, (8) Industrial Arts.
General
,
(6) Scientlfi
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8Table 1.
Enrollment Distribution of the School for the Year 1948-1949
Curricula
Pupils
Boys Girls
College Course 116 125
General Course 186 140
Shop Course 350
Commercial Course 117 533
Practical Art Course 40 13
Scientific Course 41 14
Home Economics Course 2 28
Industrial Arts Course 15
Total 867 853
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9The Classroom .-- English C3 classes are held in a
small but well lighted, heated and ventilated room. The
chairs are moveable, and there are small laboratory
tables for discussion and conference groups. One small
bulletin board and an equally small blackboard provide
a limited space for posting materials related to the
class work, A large storage room provides a place for
filing boxes and stage properties. There are two large
wall mirrors left over from the days when the room served
as a millinery shop in the home economics department.
The mirrors serve our purposes nicely in studying gesture,
facial expression and stage make-up. This equipment is
augmented by "the instructor's own recording devices v/hich
consist of a Brush Sound Mirror, a tape recorder, and a
Wilcox Gay Recordio disc recorder, radio and play back
combination. The class also is privileged to use the
instructor's model stage, v/hich is scaled an inch to the
foot, possessing lights, switch board, transformer,
dimmers, draperies, scenery, and furniture. The class
uses the auditorium stage and public address system when
it seems advisable.
The Membership of the Classes .-- English C3 is
elected by juniors in place of regular Cl non-college
preparatory English, who v/ish more emphasis on speech
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for the purpose of receiving practical experience in
drama, radio, and public speaking. College preparatory
pupils may elect it as an extra subject only. There
are two classes, the combined enrollment is twenty-three
,
All courses of study are represented. The I.Q. ’s range
from dull normal to superior. The talents vary from
limited to gifted.
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Table 2.
Class Membership
Classes
Pupils
Boys Girls
Class A 6 8
Class B 1 8
Total 7 16
t-
Tif.lt-
Table 3.
Enrollriient Distribution of Classes A., B.
Classes Courses of Curricula
Col. Gen. Shop
.
Com. Prac .A. Sci
.
Rome .E. Ind. A.
Class A 1 3 1 6 1 2
Class B 3 4 1 1
Total 1 6 1 10 1 1 1 2
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CHAPTER II
THE UNIT OK AMERICAN POETRY
The General Statement of the Unit
RJriythm and meter, the basis of poetry, are ele-
mental in life, the heart beat, the tides of the ocean,
the revolving of the earth, the season cycles, the cycle
of life itself. In childliood v\fe are soothed by rocking
and lullabies and entertained by nursery rhymes; in early
youth our games are rhythmic in form and often accompanied
by tuneful jingles; as we mature we come to realize tnat
poetry stimulates thought, intensifies experience, and
reveals what is significant and eternal. Its materials,
as ¥/ordsworth points out, are to be found in every sub-
ject which will interest the human mind. Throu^ the
study of the period, the life of the poet, or any in-
fluence which may have evoked the poem the student
develops the ability to appreciate and evaluate the
better poetry.
The Delimitation of the Unit
1. P. M. Connell, S. J."*" defines poetry as ”the imagi-
native representation, through the mediuin of language
1. Connell, S. J.
,
The Study of Poetry, Aliyn and Bacon,
Boston, 1947, p. 9
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(and meter), of the true grounds for noble emotions.*'
2. In order for one to progress from the enjoyment of
the jingle to the appreciation of true poetry he must
become familiar with the vocabulary and techniques
utilized by the poet.
3. Poetry falls into three major classifications, lyric,
narrative and dramatic.
a. Lyric is that form of poetry in which the primary
and direct object is to express the personal emotion
or emotional conceptions of the writer. It is to
poetry v/hat the essay is to prose. The lyric is
also sub-divided into the following classifications.
The ode is a poem that is more dignified or
exalted in thought and style, usually a poem of
praise
.
Originally the elegy meant a poem that was
quiet and meditative in tone. It has now come to
mean a poem of lamentation especially commemorative
of the dead.
A song is a short lyric adapted for singing.
The sonnet, the most rigid verse form, is also
the most personal in thought content. The
Shakespearian or English sonnet is composed of
three quatrains and a concluding couplet with a
''
'
'
'
'
.^4
- r - , . ^ .- . *sra T -*w v-' i-ij...
one dXuo.n no7 ..iunij'Q'i-, ornTX a/.'J lo
, {
)
lo Xrfui:;xotfic2> yi-\j i’io-n'l, Eisangonq oJ ano nol T^b'io -.il
Xoij;: o;:’ sinnj nplv^.Xrr.)0.qCija ar/X oX alT^iiXt
oe/'pXncicaj .bfrfe n'jx'.v iX’lI.liTUi.'i si?.oo90
.X^oq 6ri; rasiliXii-
,
oi. ::YX . onoxd'Ba sale n'/Lpa oQ'ii:,1 c^ni ollrq "
. ol j-Oinr. ib bar.
i vr.^v--'':' or'X f^n.'.iVv; nX Y^iXr>ca 'to iiir/t XBxfX o '. oxo'V.T * '>
no-lJcn.o I.c\noa^Joq osan .oa oJ el Joi llo ^oe'ilb biw
oj ol jT .noii'iw 3ficf lo r.nc-.Jq 'oaoo fonolXoiTiO to
.'_;
' oiTvi cufj? . ''acorq oo ’! 'm - ^ T^O’/ T.Tiooc
. o.oitPc/.''Xo:2!bi';) Tnii'/o/Iol yvJ oXxiX babJylb-cro'e c.ai:;.
TO beX'tbn: lb anoji ol •ij'r'i i.-r^toq .y •"^1 d>i'C ^xXT
io I ooc; fi ,''7^vXx hrm Xilgtfoi l nX ba:tXj&o:-.i
I
,eoIr,’.v„
^ 3^\r jXi'‘d aoesq .R Y
oX omoo .von hjk;'. iX . moX ni. 3 vi
X
jh.J 1 -.©lu b/rx Xalx^p
' ovlXrTOirtorui:oo \;,rlsi,osqi'.o noi X.'vXTefri^I j.:ooq e aa^KS
i
j
, b.03b ©bX to
, .:;^£'^l2cde TcX boJo'-oi-s oXtyJ^ XTorle a zX ynoe A
^
ooXq et ,:oTcX. ©aTv>/ blril'i Xeoffi oxxX
,
X©;xfroe arlT
ail? .Jnowaoo Xn^jUoriX ni li^noa‘i)v yjeon ji'x
.*
'to boaoqrioo e.l Xonne. -in ,rX^.fi2 to aBlTxaqaoi^i'.b^
f“
j'Xxw Xalqnoo 'YqXbylonoo. ,t i>ff.o e^xx/iXcnp svivuiX
;,_«» M:<i.-. -.. .«>: .-: i-..vr». -' ^»>qi r • .1.. ,•• >.U^r>
V » ‘ .'
'
15
rhyme scheme ofababcdcdefefgg. The
Italian or Petrarchan sonnet is composed of an
octave and a sestet with a change of thought after
the ei^th line. The octave usually makes a general
statement, asks a question, or poses a problem. The
sestet makes the application of the statement,
answers the question, or solves the problem. The
rhyme scheme isabbaabbacdecdeor
c d c d c d.
b. Narrative poetry is that form of poetry which
tells a story.
An epic is a long narrative poem recording the
deeds of real or legendary persons, often of a
national hero, or based on a lofty theme. There is
no true American epic.
A ballad is a short narrative poem that has
groY/n up among the people of a nation. It usually
tells the adventures of a hero such as Robin Hood
or has a weird or pathetic character. The ballad
usually carries a refrain.
A metrical romance deals with love, chivalry,
and religion preserving a closely woven romantic
element throughout.
c. Dramatic poetry includes both tragedy and comedy.
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monologues and dialogues, and everything which is
written in verse for presentation on the stage.
Shakespeare's plays are the finest type of dramatic
poetry. This form of poetry is not as yet v;idely
used in America.
4. Since most of the classifications of poetry are made
on the basis of form, it is necessary for one to be
familiar with the various ornaments of poetry and the
vocabulary of versification. Like music, poetry is
divided into certain time intervals. The syllables in
a line correspond roughly to the notes, and the beats in
the time in music. The technical naiaes for these beats
and syllables are borrowed from the Greek. A line with
only one accent is called monometer, for example
/
Alas
A line with two accents is called dimeter, as
Fashioned so slenderly
Young and so fair
A line with three heavily accented beats is called
trimeter, as
Oh,^ to be in England
Now that April's tiiere
A line with four heavily accented beats is called
tetrameter, as
/ / / _
V/here danced the moon on Monan's rill
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A line with five accented beats is called pentameter
as How sweet the moonliglit sleeps upon this bank
A line with six heavily accented beats is called
hexameter, as
/ / / /
This is the forest primeval, the murmuring
pines and the hemlocks
A line with seven heavily accented beats is called
heptameter, as
/ / / / /
Oh East is East and V/est is West and never
the twain shall meet
A line with eight heavily accented beats is called
octameter, as
/ / / / ^ ^Once upon a midnight dreary, while I pondered,
we'^ak and v/e'^ary
Trimeter, tetrameter, and pentameter are the most
common beats in English verse. The beats occur more
or less regularly but the lightly stressed syllables
betv/een beats vary in nuiTiber. One of these time
intervals measured by a heavily accented beat is
called a foot. The line is named for the number of
beats; the foot is named for the number of syllables
and the position of its accent. The most important
ones are
iaiabic foot -- two syllables v;ith accent on
second
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trochaic foot -- tv/o syllables with accent on
first
happy
spondaic foot -- two syllables v/ith accent
on both
gray stones
dactyllic foot -- three syllables with accent
on first
merrily
anapestic foot -- three syllables with the
accent on third
intercede
Rhyme is the similarity in sound of the last
accented syllables in two or more lines of verse.
Rhyming schemes are indicated by letters of the
alphabet, using the same letter for each of a set
of rhyming lines. Unrhymed verse usually sounds
more dignified than rhymed verse. The greater the
number of rhymes within a set of verses, the merrier
it sounds.
Alliteration is the repetition of a letter or
sound in a succession of v;ords. The repetition
usually occurs at the beginning of the words and
this is called initial alliteration. But both
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final and medial alliteration are likewise abundantly
to be found in the pages of literature.
Onainatopoeia is the use of sounds that suggest
the meaning of the v;ord. It is the adaption of the
sounds of words to the sense of meaning conveyed by
them. Suiting the sounds to the sense is the
alliterative definition often used for onomatopoeia.
5. Poetry uses figures of speech much more frequently
than does prose. For this reason poetry must be inter-
preted in terms of what is known to the reader. Figures
of speech imply a comparison that the reader must
visualize
.
In a simile unlike objects are compared and
as or like is used. Sometimes we find the use of
than and seem .
Metaphors are a comparison of unlike objects
without or like .
Personification is a kind of metaphor because
it gives personal attributes to inanimate objects
or abstract ideas. It attributes to lifeless
objects the qualities of life.
The apostrophe is an address to the absent as
if present, or the Inanimate as if human.
Hyperbole is an exaggeration not intended to
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deceive. It is deliberate exaggeration used for the
purpose of producing some startling or alarming effect.
It consists in magnifying an object beyond the bounds
of what is even possible.
Irony is saying the opposite of v/hat is meant
in a tone or manner that shov;s what the speaker
thinks. It can hardly be called a figure of speech
at all. It calls all figures of speech into service,
as its demands require.
An analogy is something like a metaphor. One
situation is described; then a second situation is
stated, the inference being that the second is true
because it is like the first, which is knowTi to be
true
.
A paradox is a statement that appears at first
to be untrue and absurd, but that reveals itself as
being true and important after it is meditated by a
reader or hearer.
6, The history of our nation from its infancy through to
its growth as a world pov;er is reflected in the works of
our poets.
7. American verse of the colonial period is limited
both in quantity and quality. The settlers had other
matters to fill their lives. Our ancestors expressed
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their love of beauty in the building of homes and gardens
schools, churches, and cities.
8. The best examples of colonial verse are found in the
works of Anne Bradstreet. Her early efforts v;ere filled
with elaborate figures of speech, borrov/ed from G-reek and
Roman mythology. Later writings reflect the American
landscape in which she lived.
9. Not until the war was won and the union of states
well established was there any verse of serious merit to
represent the Revolutionary period.
10. Philip Freneau was the only significant poet of the
Revolutionary period. An ardent soldier and politician,
Freneau left verse not only of ferver, but simple poems
of men and nature.
11. The National period is knovm as the greatest single
period of American poetry. Pride in the fact of American
security and supremacy found voice in song. The achieve-
ments of the pioneers, the trail-glazers
,
were recorded
in epic prose. With the general prosperity of the 1800 ’s
there was both time and taste for poetry.
12. They reflected three great themes of national life,
themes which we have seen still dominate our literature,
love of nature, love of home, and love of country.
13. The high moral tone of this age inclined to make
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the poetry too didactic.
14. Almost all of Bryant's poetry has to do with nature,
and much of the verse is touched with melancholy. He
wrote of death, the most famous example being, of course,
his "Thanatopsis .
"
15. Emerson's verse is thoughtful rather than emotional.
Such poems as ’’Fable” and ’’Each and All” express in abbre
viated form the theme of his long essay, ’’Self-Reliance”.
’’The Rhodora” is typical of his method of drawing from
nature proof of a religious doctrine, sometimes of his
ov/n making.
16. Longfellow concerned himself chiefly with people.
He has often been called the ’’Household poet” or the
’’Universal Poet”. He excelled as a writer of story-
telling verse.
17. Vi/hittier is the poet of Nev/ England, '/'/hittier did
well with narrative verse, preserving in rhyme, legends
and incidents from American history. There was, moreover
in the poet a deep religious faith which found expression
in some of our most beautiful hymns.
18. Oliver Vifendell Holmes had a light touch that let
Itself v/ell to whimsical verse. But he had his serious
moments, as we v/ell know from reading poems like
’’The Chambered Nautilus”.
rk'
i’id-I.Y ol) Cvj GJSfi v‘xJ',‘-‘}oq g 7o IXg J'aoc-,./'. .j-X
ol- . vXo.KonoIarri ,^oX.v; i^orfouod’ si f>e‘i3v of.-d- lo -
, 3n*ij:ro:) Ic ^;^r:X3Cf alcrcajxs XeOiiT 3riX lo ect-oiv/
‘'
. 5. i j qo’X'-sn^rli*’' o liX
, XBftoi JG^.'S> ni.'nX l X zl Q' aoa-'icr^^
. _‘i
nx aaoicxs ‘VlIA briB riojc^^" i^riB "olcfr'^I" ea c.-iaoq rfowo
,’^43^30 3noI aXH '10 9cr/a/XX on'X iU'iol baipxv
nc'i'^ r'rTl”'jB^ib xo borl,t3'r. Gixt lo X/5oiq\J al ''xmoj/uxiH tyri’T'’
ain lo s9xilJ9iiioa
.
uxlTjoob axxoX^IXa-i xj lo 'Xoo'iq
. nx-NXiin r:wo
. ^Iqo^q ^'Ixaxxlo llssiiiixi bsxrx^onco wo.iial^xioJ
. jI
9X'X ‘lo "X^oq Mori>x.x;oir” arfcJ- rtsad nacrXc ^Bxf oJi
-V'XoXa xo -‘X-'di'iw b 3B. balXeox® .''Xoo^ isa^xovic’ Vf"
.OB'ix'V gniJIyj
jxfc 'loIXXIr!’'. .I’)i:i>l3ixH v/3;i lo- qt-->oq oxiX jsl . 'leliXXX .si
eX>a3g0l .9;uqx->x aJ. ^ni v-fsaa'xq ^aeaev -tvIJc^X'Xxsn -^^•
t‘i0voo"io^' ,gjSV7 8qoa''x ,'^XLO«X3 X;i nxvoX'xaxnA nio'i'\ a Jxrol- bnxj
:'rol339"iqxo bftxro"; xiolnv/ rlXisl axroiglXa-'i qqob b Xacq oiii nX
M
'
.
Gxi^r^xl Ix/'lXX'xrxjbd d'BO-- ‘xao lo amoa x:X
X 9I axiifX xioiJoX J^faxI B bBif 80X".lo?i Xl^bnaV; •xovXXO .':<1
:i;?c.!'I32 aXd b.Xid sd XqH' .es‘x,9v iBoIamlxlv; oX Xlev? ‘IXea.il
3x'li* aiaaoq 3nibr. 0 ‘‘x .-otT: 7/0 , XX^.r yv; ,aJ.. :*iiOc:
.
’'ajL/IXodx.t?K '..•xBdnBdli i ir;’’
I
Li*
19. Jaxaes Russell Lowell's serious poems center about
themes of home, friends and nature. Like Whittier,
Lov/ell became an Abolitionist; but instead of pathos and
sentiment, Lov/ell used wit, poking fun at corrupt
politicians and slipping in shrewd comraents on current
affairs
.
20. Poe's theory of poetry v/as that it must have two
qualities - melody and mood. It need not speak a message
but it must produce an effect. There are lines in his
verse which cannot be given a literal interpretation; nor
do they have symbolic meaning. They merely lend tone or
color. ’’The Bells” illustrates his point especially well
for in it he has suggested four different moods instead
of the usual one of weird depression. Poe was not always
consistent about keeping the rhythm of a poem in tone
with the subject. Yet he was a master of metrical form.
All his poems are delightful to hear.
21. Sidney Lanier was the greatest of the southern
poets. He v/as a musician v/ith a spiritual idealism.
His "Song of the Chatahoochee” seems a parable of him-
self. He always answered the call of duty; but like
the river, he sang of beauty along the way.
22. The later nineteenth century literature kept pace
with the grov/ing country by increasing its own scope.
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America expanded during the Transition Period, The
Western boundary moved to the Pacific Ocean. California
and Oregon were settled. The Transcontinental Piailroad
was built, and the Atlantic Cable laid. The type of
writing characteristic of this age is frank and rugged.
23. The two outstanding poets of the Transition Pex’iod
v/ere Eraily Dickinson and V/alt V.liitman, although Walt
Whitman’s dates almost coincide with those of another
period. It is strange to link in any way two persons
so different. But in spite of their differences, both
poets made popular a new type of verse-writing, freed
from sentimentality, direct and clear and powerfully
Imaginative. They may be contrasted as follows:
ISmily Dickinson Walt W/hitman
Limited subject No limit in subject matter
Shy Courageous
Retired to solitude Challenged the world
Wrote of the beauty of the Pictured the greatness
unimportant of America
Rarely left her home Traveled the v/orld over
to knov7 his country
24. In the Twentieth Century period America becarae an
industrial nation. It is characterized by factories
working ceaselessly; men and women poorly paid with
little happiness, strikes and panics; increased immigra-
tion; war.
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25. The themes occupying the attention of the poets are
social problems, war, and the commonplace. The dominant
characteristics of the nev/ poetry are rhythms to suit the
mood of the poem, language of the common speech, hard,
clear imagery.
26. Since the best test of greatness in literature is
the test of time, the poets of the Twentieth Century
cannot be truly evaluated. Following are those who have
stood out from the crowd for one reason or another.
27. Edward Harknam is the voice of the masses who earn
their living by the svi^eat of their brow. lie wanted the
soul of man to be developed. He is remembered for
'’The Man With the Hoe".
28. The present day interest in people, ordinary people,
is noticeable in much of our modern poetry. Edward
Arlington Robinson, Amy Lowell, Robert Lee Frost, the
Benets and Edgar Lee Masters have written clearly and
understandingly about people.
29. Carl Sandburg is the poet of industrial America.
He uses slang and the language of the street. He does
not believe in meter and rhyme.
30. Nicholas Vachel Lindsay uses wholly original verse
form and a kind of syncopated movement invented to
attract attention.
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List of Probable Indirect and Incidental Learning Product
A. Indirect
1,
Interest in the value of good voice production,
clear and pleasant tonal quality.
B. Direct
1. Develop habits of clear, concise, and vivid use
of the English language in speaking and writing,
2. Ability to interpret for the pleasure of other,
and desire to share and give pleasure.
3. Develop specificity.
.A
XxiiJnDbl jnl brm d'os'ii'.Iinl 'lo •'.
.:xQL^oisi) 0 '-:c: :>olov -co;;. lo ©jjIbv axiX r*-‘ Xau^ia^fiT .1
.ycl-JlBirp X.enocT J:Ryie,Belq hsiB isoXo
biuT j' IvXv -br.^ ^anionoo ,/i£oIo 'lo ad’ioB/r yoXava*'’- .1
.• niJi^rw briB 'xi.Wjeeqi: ni ajji3J.vn£:I rlcIl5)iL'I ar’.cr lo
,
lo o'ru'iBalq orfj ^lol :to'iq‘X3;trf : oX yJxIIuA .-a
.o»-iu-2 C9 lq avi' bc.£ oiBiia o'ix?.ob brs
. V j loll-' osqa qoIovoC;
List of References for Teachers
Books
Boas and Smith, Enjoyment of Literature
,
Harcourt Brace
C omp any
,
New York, Pp 3-176
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Daniels, Earl, The Art of Reading Poetry
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The Unit Assignment^
Time allotment .-- This unit was planned for twenty-
five forty-minute class periods. The class periods are
held five times a week.
Introductory activities .-- The teacher began the
unit with an introductory talk and lead in a discussion
centering around the follov/ing: (a) the., elements of
poetry in our dally lives and the relationship of music,
rhythm, sounds of words and ideas; (b) our Instinctive
search for beauty; (c) the desire to share experiences;
(d) poets are men and women of action as well as vision.
Then, the s tudy-and-actlvity guide, and the optional-
related activities list v/as distributed with the following
explanation given as to the procedure to be followed by
the class in the study of the unit.
Directions for using the ’’Study Guide”
The ’’Study Guide” is v;hat the name implies ”a guide.”
It is to serve to focus your attention on the significant
elements of poetry, namely, types, form, ornaments, his-
torical influences, poets, their lives, philosophies,
and style, and the interpretation of poetry. If in your
1. Many of the ideas, methods, and activities outlined
in the delimitations, the study and activity guide, and
optional-related activities were found in the reference
books
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reading you find questions, activities, or suggested
study helps that could, to advantage, be incorporated
, in this guide bring them to the teacher’s attention.
In following the guide use the procedure that v;ill
serve your purpose the best. Three are suggested. You
may have another.
a. Keep a notebook of your ansv/ers and the reasons
for them.
b. ’.Vrite sui'jirnaries of each period of American
poetry plus brief discussions about types of poetry,
form of poetry, the ’’ornaments "of poetry, or any
other topic that is important to you as a result
of your study.
c. Make outlines of the subject matter and ideas
developed in relation to it.
The notebooks and written work will not be checked
or ranked. This is to serve as a tangible check on
where you agree and disagree v/ith the opinions expressed
in class and the reasons for the differences. Your
achievement in composition will be judged primarily on
your oral contributions during the class discussions.
On items which ask for opinions be sure that your
reasons are logical conclusions derived from facts or
opinions from reliable sources, that is, from the re-
quired reference source or optional reading list.
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Study-and-Activity Guide
1. Why does a person ever write poetry? \\h.at are the
qualities which poetry has in common with other arts?
V;Tiat are the "ornaments” of poetry? (2:794-798)^
2. Y'lhj was it that the early Colonists produced no
poetry to speak of? Prove that they had the soul for
ft.
poetry though they did not produce any. (1:1-405) (2:568)
3. Read Anne Bradstreet’s "A Love Letter to Her Husband"
(2:353-354) and answer the questions for Interpretation
(1:354) and in appreciation (2:376) (4:146-164)
4. If literature reflects the spirit of any age what
kind of poetry would we expect to find in the Revolution-
ary period? Who is the only significant poet in the
period? What type of poetry did he write? (2:438; 441)
(4:431-448) (11:382-383)
5. Vhat were the Revolutionary Ballads? (2:448)
6. ¥hat is Wordsworth's definition of poetry? How does
this explain the limited amount of lyric poetry in the
Revolutionary period? (2:449) (11:205-206)
7. When reading "The Wild Honeysuckle" (2:412) notice
that in describing the flower, Freneau has not used the
general adjectives "beautiful" or lovely". What words
1. To be read as follows: "Pages 794 to 798, inclusive,
of the second reference in the reference list at the end
of your study guide."
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has he used instead to suggest these qualities? ’'ih.at
is the central thought of the poem?
8. In ’’The Indian Burying Ground” Freneau uses several
poetic terms Instead of the word "Indian”. V/hat are
they? (2:413)
Class discussion based on the pupils’ word with
items 1 to 8. Oral reading of the poems by the teacher
for the purpose of discussing qualities required for
good oral interpretation of poetry. The class will then
read together "Hale in the Bush”.
9. VIhat period is known as the greatest single period
of American poetry? V/hat explanation can you give for
the great outburst of poetry? (2:589)
V/hat three themes are predominant in the poetry of
the National period? (2:589)
In what way is the high moral tone of this age a
drawback to the poetry? (2:590)
10. Review the classifications of poetry. Vdiat type
of lyric poetry was the most prominent in the earliest
days of the period? Illustrate your answer with specifi
titles and poets. (2:799; 451-460) (16:39-103)
11. 7Jhat is the theme of "The Star-Spangled Banner” --
the thouf^t that underlies the whole song?
’J'/hat details in the song indicate a war setting?
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Are such settings common in patriotic songs? Should
they be? Give reasons for your answrer.
Do you think that America, more than any other
nation, has occasion to "Praise the power that has made
and preserved us a nation?" Or is that merely a poet’s
extravagant language? Give reasons for your answer.
Has Francis Scott Key written a song that is
peculiarly American, or might any other nation use it
with slight changes? If so indicate them?
12. Compare the imagery and thought content of "The
Ainerican Flag" with that of "The Star-Spangled Banner".
'.Ihat points of similarity do you find? \*',Tiat difference
are there?
V/liat is there about the form of Drake’s poem that
makes it unsuitable for singing? Do- you think it would
be effective read with a musical setting? If so, wrhat
kind of music v/ould you arrange for the various stanzas
of the poem? If you would care to present your arrange
ment to the class, make arrangements for doing so with
the teacher.
13. Viliat explanation can you give for the fact that
"America" does not have a war setting? How does the
emotional tone of "Ai.ierlca" differ from the tone of
the other two poems?
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’v'^hat features of ’’America" do you think recommended
it for selection as our national hymn?
14. v’l/hat qualities of form in "Home, Sweet Home" in-
dicate that it was written as a song to be sung? Hov;
much of the popularity of the song do you think depends
upon the music which was written for it? State reasons
for your answer.
15. Poets through the ages have shov/ered compliments
on woman’s hair, but Foster found nev; praises for it in
"Jeanie with the Light Brown Hair." V/hat poetic ex-
pression does he use? VJhat qualities of Jeanie 's hair
does it suggest? From the sa:ne song select three or four
other examples of Foster’s ability to express a familiar
idea in new and pleasing ways. Compare v;ith your favorit
modern lyric v;riter. (2:800) (16:414-420)
16. Review the figures of speech. Point out various
kinds that may be found in the verses of Foster’s poems.
Bring to class some good ones found in modern lyrics
that you enjoy.
17. The stanzas of "My Old Kentucky Home" present a
series of pictures. If you were an artist commissioned
to do one illustration for each stanza, v/hat would your
pictures be? Describe each briefly. ?>hat v;ould you use
oils, crayon, black and white? \^Jhy?
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18, flow does Foster suggest an affectionate relation-
ship betv/een the Negro and his white folks in this and
other southern songs?
19. Do you think that it is chiefly the melodies that
have made Foster's songs popular, or do you find a
definite appeal in the words also?
Class discussion based on items 9-19. Records of
these songs sung by Nelson Eddy, Helen Traubel, Dorothy
Maynor, and Richard Crooks will be played and their inter-
pretations compared.^ Do all people sing better than
they read or speak orally? V'/hy are these poems sung
rather than spoken?
20. Upon what themes does Bryant v/rite? ?/hich of his
poems were affected by events in his life? (2:576)
(11:410-418)
21, \Vhat lines of '‘Thanatopsis” have a particularly
Biblical sound? Read aloud the passage that seems to
you most majestic in rhythm and imagery.
Point out at least two unusually fine descriptions
of nature in the poem.
1. "The Star-Spangled Banner”, Nelson Eddy, Colimbia
Record # 172177; ’’America”, Nelson Eddy, Columbia Record
172177; ’’Home, Sweet Horae!”, Helen Traubel, Columbia
Record # 718381; Dorothy Maynor, Victor Record # 10-1340;
’’Stephen Foster Melodies”, Richard Crooks, Album M 354.
i JOi. i'ijQ n.f' E«ob '.7C»:-
.
I
i. Hi3 sii'J lu r.yiloX zirf. Ihib C'lf^ -j\i anJ nap^'.'J'oc qii^s
n^’-U^/oa 'I.ui^J'o
J'WiJ zl iX >1^,1 ;.’J .jot ;- . I
s I>ri.V i/o\ ou. "xo . itXirqoc; aj.naa s ’ *ip j «-:/•! o" r
?•<.) sir' G.- icvT ifi riio&qxA Sv.-lrn.-'b
lo at'x. oor ^rl- . GX.lnd- i no 7 in^x/GGiL • '. GG.rr
Y- VU'XO X *:1 f'tirv CKGXOl'l \;d -'fxjp, 2 ::joe aa^r.V
ofli 'li 3iUf > I.JL.; >C liiw Lt: j ol,7 ;:x5/.- ,«iOi:o*‘ '
•le.jdod
-;,rix.''. y/qc- IIb oV *X6C^iS.s,*n iiOOv£.j>gi'Xo^j.q
YitjJ.'. S.'.’ooq assdd' 3're ?Y‘LX«no .i'sxqs ‘‘IQ yarfj
?naJiOC;r. ^-.xaiJ
.•;in "U: ‘;’;:-^Ll-:v Gdob aoir.'-jbJ nBrfw noc;U .02
i
(r)Y(3;0) V'.i'tii six'. nl v’d’Xiavo vcl bo j- nails •ij't'jw ^ ivooq
G 3Vf'Xi ’'alfjqoiJsfLBdl''’ lo GjnJ.i Xp.tvfl . rq
Ou GiiTOS.-; aj.,fi?GXlC ‘.'.rolB ^eof! "b.TJj'OE l£OlXli’;i
[,iia i3r»v-vri'!. nX o id'eoi.i.-ii isom x.'O^i
nriol..t x^iogb'. anil •^Ilxjjsi/nu owX Jaiiai Xb Xoo Xnicl
. :r.aoq ItrlX nl o'tx.fcffji. lo
i: :V:'::u;IoO nosJs;'
,
i T ol^nr ' Jd ad!” .1
::co.>;' iiidivifioj t’rbX.' ricGl:':' ^ ’Vi oX'T' .:1\‘' ;VVX2Vi t'zoOB?,
^xoViijIcl .iool/B-iT noIeV ,’'iejaoH J javrS .a:«oH'' jVVICVI
i 7.1- I ^ b'loo'.n. •icctoiV \n’';Jo*iOv; TV :x'ioooH
.^•co d iui/dlA ,aiioo‘ip hiBnlo-ty: 'xq.faol n >ncaJ3”
36
22. ’’Thanatopsis” contains a number* of good figures of
speech. Find two examples of personification, three
metaphors, one simile, and one exaraple of alliteration.
23. V/hat is the most vivid picture painted by ’*To a
Waterfowl*’? Quote the stanza. Quote the stanza which
makes the greatest appeal to our sense of sound. Review
the definition of onomatopoeia. Find an example of it
in this poem.
24. V/hat three occupations did Emerson pursue? In
which of his poems do v/e find stirring patriotism? Wliat
two poems show love of nature? (2; 577) (11:499-511)
25. Emerson had the power, characteristic of great
writers, of putting a large thought into words easy to
remember. Cite at least three examples of quotable
lines found in this group of poems. Choose to do one
of the following, memorize the ’’Fable”, paraphrase it,
or write an original fable of your own.
26. By what tv^ro titles is Longfellow often known?
Explain these tv/o titles. In what poem does Longfellow
show his love of peace and hatred of v/ar? (11:447-458)
27. In ’’The Arsenal at Springfield”, what noise-words
has Longfellov/ used to symbolize the discords of v;ar?
List them. If Longfellow were writing the poem today,
v/hat noises would he have to add?
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28. Explain in simple prose the simile which Longfellow
develops in his sonnet, ’’Nature”, ’."/hich lines of the poem
are especially suited in sound and tone to the thought
of the whole?
29. Explain the metaphor that appears in the first
eight lines of "In the Churchyard at Tarrytown". Make
a list of the words or phrases in those lines which
definitely contribute to that figure.
30. Mark the rhyming scheme for Longfellov^ ’ s sonnets.
Has he used the Italian or the Shakespearean form?
Review the sonnet (2:799)
31. By what title is V/hittier known? In what poem does
",hittier tell of an old custom of the people? (2:582)
(11:458-470)
32. Describe the house and farm-yard where the incident
of "Telling the Bee" took place. How many exact details
does ’Ah.ittier provide in the poem?
33. Wh-ich stanza do you think gives the most poetic
picture of the farm? \7hich stanza gives the most vivid
picture?
34. Would a poem like "Brown of Ossav/atomie" be likely
to antagonize the pro- slavery factions? nhy or why not?
Do you think such poems are effective in shaping public
opinion in a time of crisis? State the reasons for
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your ansv/er,
35. Point out an especially effective simile in the
closing lines of ”The Prophecy of Samuel Sewall”.
36. To what early poet was Holmes related? VJhat pro-
fession did he follow? (2:578) (11:477-482)
37. ^iVhich stanza from ’’The Chambered Nautilus” makes
the most vivid appeal to one's imagination? Vihich stanza
is most melodious? V/hich stanza contains the most
significant thought?
38. Is the poetic form of ”A Family Portrait” light or
sober? Quote some lines to prove your answer. Is the
thought entirely humorous, or actually serious? Does
it lead the reader to think deeply?
39. I'lfhat do you think are the most significant lines
in the poem?
40. Vvhat elements of pathos do you find in the poem?
ViJhat gives the poem its semi -humorous tone? How does
Holmes take the sting from his fun-making? Do you think
that Holmes, even as an old man, would be one to cling
to out-moded customs?
41. The last stanza of the poem is like a challenge
to Fate. Review the dates for Holmes’s life and the
dates for the deaths of his friends. Did any of them -
Emerson, Longfellow, Lowell, Agassiz -- outlive him?
y»ti^ rxi oll'ijxia *'^'S
J'XXjawQ<2 Iejuj;ie^5- *lo \c,()iiqo'^^ ^snXl '^a.ic,uli>
-o^TCi ^.t'Sd'eX^'s esrrsJ'pS aaw ^^';M^'•v;' o5* ,S&
(Sa^-VV^:XI) (&'vi^:S:) Uollc/l Sit bXX> aol^&s'l
S0>iI?.Tf idflif ^9‘T•9<^^T^i|^^0 9rfT‘'' ICO'll BECfijis' rfoXjrfVr -VC
ai.fija.I'a doirti: ^nolisiril^&Ml e^^ asto^ o> iBQojq^z jblviv :t8affJ ar'-X
OBOui sffj- aaXJBCl'aoo nm:iBXz' fTolxiW ^aon r1
it iroi id' X*ii agi a
10' A” lo findl iXlX^oq al .G&
•1
DiiJ bI ^isjox 9Vo<iq od EGf;:i Sinos :;dOiJip ?'i9d02 f
a^cc;
?
eaiill
?et/oi.;v9a x-^IjBi;d:GS *to
,
ftr/o^aaaLfrf ^'la'xXdn') ' drij^iJOfld
I
*
YY-ttJ#0^' Jiit.Iflid' d'd *i':*b£>:p'i. feu a I di
dnBQl'llUct^ dabm ^dJ i(ox o|> dB;fV,‘ .'G5,
A -
?iTOOC <>fid nl
Pi
?r.!acq 9Xid ni bcti'X uq\ ob zcd.^pq 1.0 sJasi'A^Xe djcjrfVV .0^ y
i ,
aocb. Vto!^ Cs/jSod Btro'i.oiwxr- ttfiats. adi iri^^pq fexid esvi^- dax^V*/
iinlild oCI'' ;s rro-fl' arid w:?iad
fj.'illo od aiiQ ^cf. Mxfow X>Ic rus aa rrovw, iSaarloK d£x^d. ,V.
.
. f
?eaiQdaifo b*&bor£-d:jJO OvT ;•
-etM^yliaifo a al arid ^o astt^ds detsi a/ri* .1^
. orid i>xua el XX a’ aar-X^r’H 'xol cadab arid waivaH ,eda^ cd-
?,
'
- ijtorid , "to jbXQ, . aiinai.*!!, airi lo sddaab #rid •jol aadri^/ r“
>'. '!.
‘
* *
j3
Vjp svIXd-xio — sXasasA
,
XX3woJ^•5GX 1:0*12no
J
39
Or v/as he, like Major Melville, a last leaf on the tree
in the spring of other generations?
42. Name three positions Lowell held during his life-
time. 'JVhich of his poems was inspired by the death of
his little daughter? (11:470-476)
43. In what respect does Lowell's poem **She Game and
Went” serve as an illustration of belief that poetry is
’’emotion recollected in tranquility”? For additional
reading, look up Lowell's ’’The First Snowfall”, which
contains an affectionate reference to the sarae little
daughter; and ”My Love”, a beautiful tribute to Lowell's
wife
.
44. Low^ell has used a very simple stanza form in ’’She
Came and Went” and in ’’The Shepherd of King Admetus”.
Vihat is the poetic effect of the two lyrics?
45. Do you consider some knowledge of Greek mythology
necessary for a well-educated person? Give your reasons
for your answer.
46. Review the definition of an ode ; of an elegy .
Lovi?ell ' E elegy on Lincoln is the sixth stanza of the
’’Commemoration Ode”. (2:799) (16:58)
47. Select for memorization at least ten lines of the
stanza which contains an example of a particularly
effective figure of speech, or v/hich gives an excellent
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portrait of Lincoln.
48. Upon what theme did Poe frequently v/rite? Y/hat
atmosphere do we find in his poetry? For v;hat quality
is his poetry memorable? Explain: "He seems to have
been always a ship without a rudder”. (2:583) (11:428-438)
49. ”To Helen” is one of the few poems by Poe in quiet,
peaceful setting. Y/hat details give it an air of love-
liness? Do you find traces of dejection even in this
poem?
50. Picviewr your definition of onomatopoeia. Yihy may
”The Bells” be described as a poetic exercise in
onomatopoeia? From each of the four stanzas select the
two lines that you consider the best example of that
figure for that stanza. (2:797)
51. Of the four poems name those that best illustrate
the following characteristics of poe’s poetry:
a. Emphasis upon tone rather than meaning.
b. Use of death or grief as a subject.
c. Skillful use of poetic forms to achieve melody.
d. Tendency toward depression, or weird, unnatural
effects
.
52. Name the three southern poets of the National period
v;ho v/rote patriotic poetry during the Civil War. V,hy
must Poe by considered as apart from the others? In what
>.
.nloonlJT 1o
^
'
' J
'''
”
.w-
;Ji3LrR',' ?ad-i«riv i^.r.ta$.r;p9‘xl 90^ bib 9Mr>a>fJv d^Biiv!’ T^i<SqtT' .8^
.
*.
Xit.iX.je5ifp zJisrN/' t:o^ s Jrri ni ,‘bn 2*114 ob * 9‘io2^q30i:ni^ ,Ji
r.
^vflcl Ovi^ smsos &H" :xil.eiXqxr*T ?9iIcfje'icsJ3»ftt slrf si
V
'
•
u {8S:^“USP;/I) (SS6:S) /"‘labbira jS tifoifJiw: qiria £, noadV^
...
'
^
^
*
ni 90*1 Yd :’^K:ao.q 1.0 ono al ’VfoIeK oT*’ .Q£^
,
-
'
...
'
•
”
'"
^yz
f -evpL 'lo .'OB, vt i oyi^ sllsd'.ob , dar?,’/; li/lOpBoq-^ f
*,
*
’
'
. ''-'I
'; a^tJ- p;l .rav.a irci:tD'ela5 lo’ asasTid bnll isox oG ,?33ani:X‘* i’'-
ii \Rssx xd'ti .£1 iooqoiBrsono lo riQii.tall9& ‘'rt/QY t/o/vsH .QS ^
I -
al 9310*19X9 oiiooq s sjB badi-^og^ ad "sXIaa :afCi!'V
'V’»i
adi dDalos sBsnsda 'liro'l odd lo |foB9 ixro*i'»t ?Bl9oqdd^r.ono
--t -4' i
d.«5fid lo 9iq/ijc:c9 dead add *1921 X31100 ' uoy d-sdd
.
senl I qwd/i
(VGV:2) .BSfUBda dxuid *iol ^
9d/i'id3uIIi dS0d da^d saOrfd" 9i:*ie1I aiiiooq *inel\9iid • lo .Xci *
.
lY'ddopq e»9oq lo^soidaX'tptojaftjBiIo gnlwolloi odd
*’W.
-J
,|jn iiiG9m nadd •'leridj^i 9noj ' ii.oqn alsBddii® .b
.
'
;
,
.
'
V:. ,
'
g ' T' ' '
.doatdioa fi SB 19 1*1;^ ‘lo nde'ab^^io osU ;d
'
YboXem Od Bifi*iol oldaoCT lo 9eu 'XjLrlXXXilS .0
XsiifdAirmn ^f:'llaw iq .(aolGssrtqob b‘tBv/od YOfiabnoX
,, ,
. j .1
‘ '*
^
.edoolie
XafloI.dBVI arid lo .adoo.q meridifos eo^irld orl^ ornsvi .26
»
'
r'
^
® Xpy> XivlD’^rid 5iflX*rir£>'- Yydeoq oidoX^dBq* edo'iw o^vr'
djadv/ nl ?ss*ioxido arid ina-il d*icq^ bb J|a{y9tlBftc|o yj..
)
41
respect do all of these men reflect the South? Hov/
does the Southern poetry differ from that of the North?
(2:596)
53. V/hat special form did Timrod use for Know Not
Vi/hy, but All This Weary Day”? Describe the rhyme pattern.
54. Is ”Ode to the Confederate Dead” an elegy or an ode,
or both? Give the reasons for your answer. Point out
and explain two striking figures of speech in the second
stanza.
55. Indicate several points of similarity between
”The Pine’s Mystery” and any one of Poe’s poems. Find
in the poem examples of alliteration and onomatopoeia.
(2:797)
56. Point out two important differences between the
poems by Lanier and those by the other Southern writers.
57. Make a list of color words that appear in ”Tampa
Robins”. ’Aliich lines have a rhythm like a robin’s call?
There are three different figures of speech occurring
in lines 21, 22, and 23. Name each.
58. See hov/ many different figures of speech you can
find in ”A Song of the Future”. Identify each. How many
different poetical devices are used? List them. Hhat
is the general musical effect?
59. Make a comparison between any poem by Lanier and
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one by Poe of somewhat similar length -- such as ”A
Song of the Future” and ”To One in Paradise”. Do you
find Ruj points of similarity? ’Ahat are the important
points of difference? Write a paragraph entitled
”My Favorite Southern Poet”.
Class discussion on the National Period covering
items 19 to 59. Be prepared to read the poem you liked
best to the class. Free reading and individual con-
ferences with teacher about choice of related activities
and personal reading. Sharing of individual work, or
exhibiting of optional related work which relates to
this period or the two preceding ones may take place
at this point.
60. Name four evidences of expansion which developed
during the Transition Period. 7/hat* type of writing is
characteristic of this age?
61. Contrast the tw'o outstanding poets of the Transition
Period. (2:750)
62. Ydiat did these two writers have in common?
63. Wh.y do we not class Whitman as a v/riter of the
National Period although his dates almost coincide with
those of Lowell? By what title is WTiitman often known?
64. WTiat was WTiitman's idea of poetry? Give the name
and purpose of his first volume.
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65. Give two reasons why Emily Dickinson became a
recluse. ’Mien vi/ere her poems published?
66. List in your notebook the remaining poets of the
Transition Period with a brief identifying charac teristi
of each.
67. V/hich poem in the Vi/hitman group makes a startlingly
accurate prophecy concerning America? V/hich poem or
poems reflect ’JVhitman’s devotion to Democracy? Express
his belief in the universal brotherhood of man? Show
the greatest patriotic fervor? Show the poet's sym-
pathetic nature?
68. Select the one poem you like the best from the
group here presented, and be prepared to tell why you
like it.
69. Vvlien poetry is written in unconventional form, does
it usually gain or lose in (a) literary values, (b)
emotional appeal, (c) power and meaning?
70. Vi/hat qualities make IMiitman's poetry significant?
Be definite in your answer.
71. In Eiaily Dickinson's '’The Railway Train”, there
are only seven descriptive adjectives (not counting
stable before door ) . List those seven adjectives, and
be sure of the meaning of each. But the poet has used
ten descriptive verbs. List them. Hov; many picture-
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making nouns are used? List them. How has the use of
descriptive verbs and nouns helped the poet to (a)
economize in the number of words and (b) get vivid,
unusual results?
72. Make a similar study in the comparative number of
adjectives, nouns, and verbs used in either "The Gentlest
Mother" or in "A Day"
.
73. An analogy is a kind of reasoning v/hich argues that
because certain things are true in a given situation,
certain similar things must be true in somewhat similar
situation, ’^''/hich poem by Miss Dickinson states a
philosophic belief in terms of an anal o gy ?
74. Vlihich poems by Miss Dickinson are examples of her
ability to express important thoughts in few v>rords?
V/hich poems best illustrate her ability to find unusual
imagery to suit her purposes?
75. In what respects does the verse of John Bannister
Tabb resemble that of the poet he honored -- Sidney
Lanier? (11:490) Is the basic figure in "Fame" a
simile, a metaphor, or an analogy? Explain.
76. Is the style of "Deserted" by Cawein romantic,
impressionistic, or realistic? Give the reasons for your
answer. Vihat especially effective figure of speech has
the poet used? VJhy do you think the poet has told us
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more about the setting than about the house?
77. Consult your dictionary for the difference in
meaning between sentiment and sentimentality . \>Vhich
quality do you find in *’Little Boy Blue”? There is a
musical setting for ’’Little Boy Blue”; and few people
can hear it sung without tears, or a tightening of the
throat. V/hat do you think is the secret of its appeal
to one's sympathy?
78. Name the poems in this group that are realistic
in subject and detail. V/hlch poems are in nev/ or un-
usual verse forms? V/hich ones display the most sentiment
YiJhlch one do you think show the most finished form?
Vi^hich ones do you like best? Y^liy?
Glass discussion covering items 60 to 78. The
activities stated in items 72 and 73 will be repeated
at this point for the Transitional Period.
79. Y/hat great economic change had come over America
from the National Period to the Twentieth Century?
List some of the chief effects upon society that came
as a result of this change. (11:535)
80. Name three themes which dominated the Tv/entieth
Century poets. Upon what three qualities does the new
school of poetry insist?
81. V/hat hinders our ability to truly evaluate
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Twentieth Century poetry?
82. What is the poetic form of "The Man with the Hoe"?
Do you think the form suited to the thought of the poem?
83. In most sonnets the first eight lines present a
subject or problem, whereas the last six lines present
a conclusion or solution. Does Miss Hay’s "Sonnet"
follow this pattern? Does she achieve an effect of
climax in the last two lines? Give reasons for your
opinion
.
84. How has Frances Frost secured an effect of sharp
contrast in each stanza of "Tune for Carrousels"? V/hat
are the lines that suggest war? Do you think that such
a poem has any effect in making people think or act
differently? Discuss.
85. In what respect is the sonnet by Countee Cullen a
reproach against man rather than against God? (6)
86. Is this lyric an Italian or an Elizabethan sonnet?
How can you tell? Referring to the discussion of the
sonnet (1:799) show that "Yet Do I Marvel" fulfills in
every respect the high requirements of the sonnet form.
87. Why do you think Mr. Sandburg called his four lyrics
on "Playthings of the V/ind" preludes? The preludes --
like much of Mr. Sandburg’s poetry -- are in unconventional
verse. Wliat poetic ornaments are not used? VJhat devices
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has Mr. Sandburg used to make the effect musical? Hov/
does the poem sound when it is read aloud? Choose
three adjectives that v;ill answer the question, ^"(here
in the poem would a more conventional v;riter use quo-
tation marks?
88. Is the meaning of "Four Preludes" explicit or
suggested? Do you think such a poem is likely to affect
people’s thinking? V^ill it affect their actions?
89. WlnY does the poet change his metaphor for the sun
in each stanza of "An Indian Summer Day on the Prairie"?
Shov/ the special appropriateness of each of the four
figures. One stanza contains a second effective metaphor.
Yiliat is it?
90. How does this poem illustrate the transforming pov;er
of a sense of beauty, which was suggested in "The Soul
of a Butterfly"?
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Optional-Related Activities^
Art work, sketches, and posters
1. Draw one or more illustrations for any of the re-
quired selections, or for your optional reading. (See
No. 12 on the List of References for Pupils.)
2. Make an art notebook including a series of illumi-
nated poems or quotations from poems which have appealed
to you. For reference see the cover page of the Coronet.
(See file under Coronet.)
3. Make a series of sketches to illustrate one of the
longer narrative poems.
4. Create a series of advertising copies for some im-
portant product and compose appropriate jingles parodying
one of the poets, or compose your ovm original poetic
form. You may use a direct quotation.
5. Make place cards for a poetry luncheon or dinner
using motifs indicative of the American poets or their
poetry. Decorate paper napkins for a poetry tea,
6. Make a collection of pictures that were either in-
spired by a poem or inspired one.
1. The items marked were achieved by some member in
the class.
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Book reviews oral or written
7. Review a book or collection of poetry, imagining
yourself to be the author, compiler or the owner of a
book store. Prepare a poster to illustrate the book if
you can, or arrange an attractive display of the book,
life of author, picture of author, recordings the poet
himself has made or recordings someone else has made of
his poetry, if obtainable.
8. Review a book on the life of any poet, quoting from
his poetry which has been inspired by or is a record of
an event in his life.
Dramatization
9. Volunteer, with other pupils, to rehearse and per-
form a poetic drama of your choice or any portion of one.
10. Write or stage a pageant of American poetry shov/ing
the history of America as portrayed in poetry.
Handicraft
11. Carvings: From wood or soap create heads or model
figures of the poets or figures suggested by their poems.
Consult pictures for the detail.
12. Marionettes: Create a marionette show on the history
of America in poetry. See item 10. This can be a group
activity with different ones working on costumes,
marionette construction, scenery, lighting, narrative and
music
.
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Staf^e construction
13. Build a model stage set for item 10. You may build
your own from a cardboard packing box or use the class-
room model stage and construct only the set scaling it
to an inch to the foot.
14. Make a three dimensional setting for any of the
poems and provide a musical background to go with the
reading of the poem.
Letter writing
—ll II — —
15. Try your hand at v^riting a letter in poetry to a
friend, as Anne Bradstreet did to her husband. It need
not necessarily be a love letter. The letter may be
Inspired by a scene, trip, stirring event, concert, or
an emotional crisis. The letter may be to a young
friend who needs cheering.
Memory work
16. Prepare a program of poetry to give before the class.
Some suggestions are listed as follows:
a. Poetry typical of any period in American
history suitable for giving before a history class
studying that period, or suitable to give on a
national holiday program.
b. A program of nature poetry suitable for a
garden club, or an Audubon Society.
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c. A critical review of the life and works of any-
one poet. This is similar to item 7.
d. Famous characters real or imagined revealed
through poetry.
This may be a group or an individual activity. The pro-
grajiis may or may not be done in costume.
17. Using American poetry a choral speaking program may
be prepared shov/ing the four different methods of treat-
ing material for the choric speech v/ork: refrain work,
antiphonal, group work and unison work. Selections may
be chosen from either the required or optional reading
lists
.
Music
*«- 18. Become familiar with the great poetry which has been
set to music. Arrange, if possible, a musical program
related to this unit for the benefit of other pupils v/ho
like music.
Notebooks
19. Make a notebook on poems which you have read as an
extension of this unit. The only special requirement is
that you yourself copy each poem. Use the typev/riter if
you are able. Your personal comments and illustrative
sketches will add greatly to the interest of your note-
book. The following are suggestions for notebook
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organization:
'J:- Polk poetry of America; (See No. 3 on the List of
References for Pupils); -i:- Poetry for Fun; My Chosen Career
in Poetry; A Log; My Daily Experiences v/ith Poetry;
-»-Araerican History in Poetry; A Non-sectarian Hymnal by
American Poets; (See No. 13 on the List of References
for Pupils); G-reat Poetry Set to Music; My Favorite
Nature Poems; Poetry of My Parents' Native Land; (See
Nos. 5-6-7-14-15 on the List of References for Pupils);
Comparisons of My Favorite Poets,
20. Make a notebook on the ''ornaments of poetry".
Illustrations may be chosen from the poems on either
reading list.
21. Make a collection of poems that either were in-
spired by a famous painting or inspired one.
22. If you have attempted to write poetry and have
kept your verses, make a collection of them with critical
comments on your efforts.
Photography
i-23. Illustrate your favorite poems with caraera studies
you have taken yourself. (See No. 8 on the List of
References for Pupils)
Poetry reading contest
24. In England for many years and of more recent date
in America, poetry reading festivals or contests have
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been held. Last year at the National Forensic League
Tournament such a competition was instituted. If the
number of pupils interested is great enough, v/e will
hold one of our ovm.
Radio
25. Plan and present a radio program. This may take
any of the various forms, quiz program, dramatization,
discussion of the merits of one or more poets.
26. One of the programs suggested in item 16 may be
prepared for the radio.
Recordings
27. There are many recordings available of the poets
of today reading their own poetry^. Can you arrange a
program of recordings for the class v/ith comments on
the life of the poet and background for the poems re-
corded?
28. Using the Sound Mirror Recorder you may prepare a
program of recordings you have made yourself.
Social
29. Organize with your friends a poetry club for the
purpose of having a social hour in which you share ex-
periences in the reading and writing of poetry. Each
1. Harvard Vocarium Phonograph Records, Harvard
College, Cambridge.
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member should keep a log of the meetings recording his
impressions and the benefits derived therefrom.
30. Run a series of informal poetry "teas” not only for
your classmates, but also for friends, relatives, teachers
and other members of the school whom you feel would enjoy
and secure benefit from such an experience. Secure able
guest speakers for the occasion. The following is a
suggested list of local people ’who are knov/n to have a
love for poetry and are classed as good speakers:
Mr. Robert P. Tristram Coffin, poet and Professor at
Bov/doin College; Professor Mitchell of Bowdoin College;
Miss Lysla Abbott, School Librarian, Portland Public
Library; Mr. Arlyn E. Barnard, Radio Announcer and
Narrator, Station WCSII; Mrs. Dagmar Potholm Peterson,
professional reader and entertainer; Miss Isabelle K.
Pease, English Instructor, Deering High School.
31. Observe the techniques used in class for the study
of the various poems and follow a similar procedure at
home. In the evening of each school day read with your
parents the poems you have enjoyed most in your class
laboratory period during the day. At the end of the
study of this unit v/rite a paper v/hich v/ill reflect what
the experience has meant to you and ask your parent or
parents to write a paper noting their reactions.
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Versemakin:^,
32. Try your hand at one of the simpler verse forms,
the couplet, quatrain, or tercet. Attempt a longer poem
if you wish. If you select this as your optional-
related activity consult the teacher for suggested
exercises for developing the skill in creating figures
of speech, rhyme, rhythm and meter.
Word study
33. Make a list of poetic expressions in one column
and in a column opposite the corresponding everyday
commonplace expression which would go with it. For
example
:
Poetic expression Commonplace expression
The thistle is a pov/der puff The thistle is a pasture
With Nature's softest silk v;eed
for fluff. Wliich all toe? soon is gone
to seed.
Written composition
34. See also book reviews, letter writing, and verse-
making.
35. Write a comparison of two poets.
36. Take one of the longer narrative poems from the
optional reading list and rev/rite it in prose.
37. P’or practice in precis writing attempt to write one
for each of the poems on the required list.
38. A reviev/er has referred to the reading of Robinson's
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poetry as similar to '•turning the pages of a photograph
album" while a nearby friend comments, on the lives of
the subjects. If you care to you may attempt to v*T?ite
verse-portraits of people in your own family.
39. Try v/riting some nonsense verses of your own.
40. Attempt to write your class history in verse form.
Original ideas
41.
You may have some other idea that you wish to
develop as an individual task; jot it down, and ask
the teacher’s approval to go ahead.
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The Pooling-of-Experience Phase
Exhibition. -- One class period was set aside for an
exhibition and demonstration of the work done in the unit.
^ For the exhibition, the pupils chose to use the best
written work by members of the class. Papers, reports,
drav/ings, and notebooks v/ere attractively displayed on
the tables.
Demonstrations . -- Each pupil chose to do an in-
dividual optional-related activity. The classes as a
unit elected to do the activity No. 30 involving the
sponsoring a series of lectures on poetry. After de-
ciding on the offices and committees necessary for
carrying out the work, they volunteered to serve in any
capacity. The host and hostess worked together. Their
duties were to interview and secure the speakers, invite
those who were to pour, introduce the speakers, and
greet the guests. The reporters, a boy and a girl, pre-
pared copy for the nev;spaper notices and reviev/ed the
lecture the following day in class for the benefit of
any pupil who had been unable to attend. They also
secured the services of a professional photographer to
take pictures 'of speakers and honored guests. The
servers, as the name implies, served the guests, while
the kitchen crew kept the table replenished with food.
I%
i
V3
,
I
'1
nx‘ ' Qbia^ „ioa bo.t'raq &£uiX^^. driQ^ .nbi(^ id
^
>' dti'fd nl oho& e»n^ 1o ^Sii^nnoofob 'ba!b noiiil<itii:<.&
daed Oder 9 e.u bd »eoEo al,ld;rj«^ add ^ndidlaXdxa -edd *io^
t s'd'tocj'a^x odd a‘iodfii9a:
no ht=i\biqcib v^’jT^idoxTddfi Edoododdii' brifl ^asi^ivrs'd)
'
. ao id^.d &Lit
~ni na oh. oJ asodo Ilqxr^ ddaS -*~ . Da..ld£‘idsrroiridG
£ aacEisIo ailT .^dxvhdbja h9'daI‘3*irlBaoidqo Ijfejibivib
add gnivfiovfil G5 .6Ii -^^dividoa arid c^ od badoalQ ^Insj
-a5 'xad’lA .'^'idaoc no aa'iddool loraoinae a ;jnlT[benoqe
to'\ YnasBQoan saoddhiiidoo bna aaoil&lo arid no gnibio^
XXiSi nl av%QG. od bo*r©odntfIov ^drid arid duo
I, . ii.
niariT .'iaridaaod'^.fed.jf'i^v/ sabdaori ’&rra deori ori*? .xdioaqao'
udXvmi ,E'£Ovfeqo ©rid w/oes- ©new a^id-z/c
.Jbna
,
sneriaoqa- arid- abubondni: ,‘ixroq .od enow bri eeorid
,
fnig fi t ra x<5ri & tS'xeh'adqdn .adaoii^ arid deon^.
arid boweiven bna aeoidon neq-eqaben arid. *xc''l‘ xcoo’
*G dilaneJ iarid nox aearo ni x^-t> .^ni.vO'XIol Grid 'anridooX
>- <
OfiXa xeriT .bnedd-a od oldanu nesd barf ori^r liquc
'i'
cd neriqansodoriq Xanolsaelioitq a to aeoi/nes orid benuoee
driT .Rdaarfig benonou bOs anedTAeqe "io aenjddolq, orisd
©XIriw ^adaeu3 erid bevtae ,cei|qrai ©nugri drid ea ,Bnet;ne'E
i' |[. •' f
'‘ridJtw borfeineiqe'i eXefad arid d^eil weno nohodJarf erid
1
58
dishes and silver. They put the library and home eco-
nomics room in order after the guests left. The pupils
served in a different capacity each v/eek, making it
possible for those who so desired to have the experience
which the various committees provided. The lectures
were held in the library once a week from 3:30 to 5:00 P.M.
The speakers were:
Miss Lysla Abbott, Portland Public Library School
Librarian; Mr. Arlyn Barnard, Radio Story Teller,
Station WCSH, Portland; Miss Isabelle K. Pease,
English Instructor, Deering High School; Mrs. Dagmar
P. Petersen, Professional Reader and Entertainer;
Poetry reading and writing contest - Pupils from
the school; and Mr. Robert P. Tristram Coffin,
Maine’s own poet. Professor of Poetry, Bowdoin
College, Brunswick, Maine.
The speakers chose their ov/n topics. Miss Abbott
and Mr. Barnard read poetry. Miss Pease showed the
correlation between poetry and the activities of their
daily lives. Mrs. Petersen read a cutting from the
poetic drama ’’Winterset” by Maxwell Anderson. Mr. Coffin
discussed poetry as an art and medium of expression
illustrating with readings from his ov/n composi tions
.
The poetry reading and writing contest was opened to
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the entire student body. Eleven pupils from the school
competed in the reading and twenty-three in the v/riting
contest. The English C3 classes judged the reading, but
they asked the librarians from the Portland Public
Library to judge the writing contest.
An invitation was extended to the entire student
body through the English department. Since the library
v/ould accommodate only the limited number of fifty,
each teacher was permitted to send four representatives
from his classes. There was a fee of tw'enty-five cents
to cover the cost of the refreshments. Parents and
faculty members were guests. The home economics class
under the supervision of its instructor planned the
tea menus and prepared the food.
One girl decorated the tea napkins for one occasion.
A boy illustrated Mr. Coffin’s poem ’’The Alphabet”,
which Mr. Coffin in turn autographed for him. Two boys
interviewed the owner of a book store and through his
cooperation set up a table displaying Mr. Coffin's
books
.
One boy, v;ho takes printing, set up and printed
twenty- five copies of the poems that w:on the writing
contest
.
Resulting from the interest developed in the unit
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the classes have planned a program of American poetry,
song and art which will be given later in the spring
as a public performance. Time and the auditorium
schedule did not permit both the teas and program to be
done during the twenty-five class period limit of the
unit. But extra-currlcularly the picture frame for the
living pictures is in the making, the program planned
and the pupils are v/orking on their individual contri-
butions .
The Estimation of Educative Growth
The summary . - - Before the pooling-of-experience
phase, each pupil was required to write a summary of
what he had learned in the five parts of the work on
poetry; (1) poetry as a medium of expression, (2) the
form and ornaments of poetry, (3) the figurative language
of poetry, (4) the historical background to the five
periods of American poetry, (5) the poets and their con-
tributions to poetic literature.
The questionnaire .-- At the end of the unit, each
pupil was required to write the answers to the following
questions
:
Do you like this method of study?
Tiiat part of the work did you like most?
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7i/hat part did you like least?
Did you find this type of work more difficult
than other methods of study?
Do you think that you learned more or less
about the subject matter in this type of
work, than in other methods of study?
The lOt^ .-- During the laboratory period, the
teacher kept a record of the behavior, performance, and
achievement of each pupil.
The informal objective test .-- At the end of the
unit, the teacher administered an objective test based
upon the items of the delimitation and the probable
indirect and incidental learning products.
I
. .» «
Cl
»r'
r
IS
»
V fc i5- J'isq'
j-IirOfl -Iff. A'lC.vfTu %Q. cJLIi
‘
• Ip ,£u>C4i.pa ‘5:qxfd*tj rtjs^fci'
8«pI ‘"CO -Q-XOti?. '5a;^‘^JS©X iLTO'^i^Ct’ oCT.,
-o fftcf? nl i:b^iw6, sHcf'
V^bitcl-E. '^c 8’&orfcf©Ai' ,->l^avt
' oriel- tOoi-xeq •^?iarrfj3‘too6l erisf ^nl'iuC —
.
aoX ^riT
bn©
,
oon«4ito'lTPq ^'iolva/idd ©a^'-.i^p b*too&'i © Xqo>r tarioBe.et
..XXqjuq rioBsi ‘U’ cmofiiov&irioij
orid- 'ib .bps oriel dA -* -
«
d fepX av td oo L -Xo lai ^\oXr:l ri*T
bsasd dried ovldooLdo oe bonodaXaiJiiPc* ’xerioaed arid ^dlncc
<
elrijscfo'iq arid bn© noIdadi^Xeb irid lo oiiodi ^rid noqt;
.^idoiifortc eEr^Xcncal Xaddiab'idfiX 5ns doo'iXbcri
'
V.
62
Test for the unit on American Poetry
Encircle the T follov/ing each ’’possible answer” which
taken v/lth the preliminary phrase makes a true statement;
encircle the P if you think the complete statement is false
1-5 Poetry is considered
a. an art
. T P
b. a science. T P
c
.
a skill. T P
d. a profession. T P
e a philosophy. T P
6-10 Since most of the classifications of poetry
are made on the basis of form it is desirable
for one to be at least faiailiar with
a. the various ornaments of poetry. T P
b. the poet’s life. T P
c the themes common to poetry. T P
d. the occasion that inspired the poem. T P
e the vocabulary of versification. T P
11-15 To please the ear the poet
a. spaces the accented and unaccented
syllables at regular intervals. T P
b. lets the last accented syllable in
tv/o or more lines be similar in sound. T P
c sets his lyrics to music. T P
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d. uses two or more words beginning
with the same consonant in the same
or adjoining lines. T P
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Mark each statement written below which you think is
false by encircling the P; mark each statement which
you think is true by encircling the T at the end of
the statement.
16. The epic is to poetry what the legend is
to prose. T P
17. The lyric is to poetry what the essay is
to prose. T P
18. There is no true Ajnerican epic. TP
19. Dramatic poetry is not widely used by
American poets. T P
20. The ballad is written only by people who
are illiterate or poorly educated. T P
21. The lyric is subdivided into ode, elegy,
song, sonnet, and ballad. T P
22. The sonnet has one set form to follow. T P
23. All songs that have a refrain are called
ballads
. T P
24. An ode is a poem of praise. T P
25. A metrical romance is a lyric poem of
love. T P
26. A ’’foot” of poetry is determined by the
number of syllables and the position of
the accent. T P
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27. All figures of speech imply a comparison
that the reader must visualize. T F
28. Two effective figures of speech are
onomatopoeia and alliteration. T F
29. Metaphors are expressed comparisons. T F
30. American verse of the colonial period
v/as limited not in quantity but in
quality. T F
31. The most common beats in English verse
are called trimeter, tetrameter, and
pentameter. T P
32. "But now his nose is thin
And it rests upon his chin", is an
example of iaiiiblc trimeter. T F
33. Time alone can tell what is good in
poetry in the Twentieth Century. T P
The name of each period of American poetry listed below
is given a number. Show by v/riting the correct number
in the parentheses the period identified by the state-
ment .
1. Colonial Period
2. Revolutionary Period
3. National Period
4. Transitional or Westward Expansion Period
5. Twentieth Century or Modern Period
34. The poetry was too didactic because of the
high moral tone of the ( )
35. War, songs and satire reflected the spirit
of the ( )
The love of beauty as shown in their
gardens and religious songs proved they had
a soul for poetry if not time in the ( )
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37. Nev/ nationalism, more unity, more leisure
explains the great outburst of poetry
in the ( )
38. Anne Bradstreet wrote in the ( )
39. Great westward expansion took place in the ( )
40. Although Walt V/hltraan’s dates almost
coincide with those of another period
he is classified under the ( )
41. Frankness and ruggedness are the chief
characteristics of the ( )
42. The transcontinental railroad was built
in the ( )
43. Philip Freneau was the most significant
poet of the ( )
44. Social problems, war, commonplace topics
viere the themes for the poets of the ( )
45. The language of the common speech marked
the poetry of the ( )
46. The Civil War was fought during the ( )
47. Interest in everyday ordinary people is
shown in the poetry of the v/riters of the { )
48. The poets used such themes as love of
nature, home, and country in the ( )
Write the last name of the poet the statement identifies.
49. Almost all his poetry had to do with
nature, and much of the verse is
touched v/ith melancholy.
50. His verse was thoughtful rather than
emotional.
51. He concerned himself chiefly v/ith
people. He excelled as a writer of
story-telling verse.
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52. He is the poet of New Englauid. He did
well with narrative verse, preserving
in rhyme, legends and incidents from
American history.
53. There are lines in his verse which
cannot be given a literal interpre-
tation; nor do they have symbolic mean-
ing.
54. He was a musician with a spiritual
idealism.
55. She wrote of the beauty of the
unimportant.
56. He had a tendency toward depression,
or weird unnatural effects.
57. He pictured the greatness of America.
58. He was skillful v;ith the use of poetic
forms to achieve melody.
59. He was the voice of the masses who
earned their living by the sweat of
their brow.
60. He was the poet of industrial America.
He uses slang and the language of the
streets.
61. The poet's verse form was wholly
original, a kind of syncopated move-
ment invented to attract attention.
62. He had a light touch that let itself
well to whimsical verse.
63. He was an Abolitionist and used his wit
to poke fun at corrupt politicians, but
his serious poems centered about themes
of home, friends and nature.
64. He was always consistent about keeping
the rhythm of a poem in tone with the
subject.
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The following quotations from the required reading list
were selected to illustrate how poets used figures of
speech. Check in the parentheses the name of the figure
which correctly identifies the illustration.
65 .
66 .
Helen, they beauty is to me
Like those Nicean barks of yore.
-- Poe’s ”To Helen”
Simile (
Metaphor (
Apostrophe (
Here once the embattled farmers stood
And fired the shot heard round the world.
-- Emerson's ”The Concord Hymn”
Paradox (
Analo,gy (
Hyperbole (
67
. My apple tree will never get across
And eat the cones under his pine trees.
-- Frost's ’’Mending Wall”
Simile (
Metaphor (
Personification(
)
)
)
)
)
)
)
)
)
68 . Nature, the gentlest mother.
Impatient of no child.
— Dickinson's ’’The Gentlest Mother”
Simile (
Metaphor (
)
)
Personification( )
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69. The sun is a wounded deer.
-- Lindsay's "An Indian Summer Day on the Prairie"
Hyperbole ( )
Simile ( )
Metaphor ( )
70. There noonday never knows
'iVhat names immortal are;
'Tis nif^ht alone that shows
How star surpasseth star.
-- Tabb's "Fame"
Analogy ( )
Paradox ( )
Irony ( )
71. I care not much for gold or land;--
Give me a mortgage here and there, --
Some good bank stock, -- some note of hand; --
Or trifling railroad share
I only ask that Fortune send
A little more than I can spend.
— Holmes's "Contentment"
Hyperbole ( )
Irony ( )
Paradox ( )
72. As a twig trembles, which a bird
Lights on to sing, then leaves unbent.
So is my memory thrilled and stirred;
I only knov/ she came and went.
-- Lowell's "She Came and ?/ent"
Simile ( )
Metaphor { )
Personification( )
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73. My heart a dewdrop is.
-- Tabb's "To Sidney Lanier"
Simile ( )
Metaphor ( )
Hyperbole ( )
74. Rhodoral if the sages ask thee why
This charm is wasted on the earth and sky,
Tell them, dear, that if eyes were made for seeing.
Then beauty is its own excuse for being.
-- Emerson’s "The Rhodora"
Personification( )
Apostrophe ( )
Analogy ( )
75, Upon his v/ill he binds a radiant chain.
For Freedom’s sake he is no longer free.
It is his task, the slave of Liberty,
With his own blood to wipe away a stain.
That pain may cease, he yields his flesh to pain
To banish war, he must a vi/arrior be.
He dwells in Night, eternal Davm to see.
And gladly dies, abundant life to gain.
-- Kilmer’s "The Peacemaker"
Apostrophe ( )
Paradox ( )
Analogy ( )
76, Earth, that nourished thee, shall claim
Thy growth, to be resolved to earth again,
-- Bryant’s "Thanatopsis"
Simile ( )
Metaphor ( )
Personification ( )
I like to see it lap the miles
And lick the valleys up.
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And stop to feed itself at tanks;
And then, prodigious, step
-- Dickinson's ’’Railway Train”
Simile ( )
Metaphor ( )
Personification ( )
78. And my heart is like a rhyme
-- Carman's ”A Vagabond Song”
Simile ( )
Metaphor ( )
Hyperbole ( )
79. The robin laughed in the orange tree
-- Lanier's "Tampa Robins”
Simile ( )
Metaphor ( )
Personification ( )
Read the following poems and check in the parentheses
the correct completion of each statement following them.
Introduction
(from Blake's Song of Innocence)
Piping dov/n the valleys wild.
Piping songs of pleasant glee.
On a cloud I savi? a child
And he laughing said to me.
’’Pipe a song about a Lambl”
So I piped with merry cheer.
"Piper, pipe that song again”;
So I piped: he wept to hear.
"Drop the pipe, thy happy pipe.
Sing thy songs of merry cheer]
”
So I sang the same again,
^.'l/hile he wept with joy to hear.
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’’Piper, sit thee down and v;rite
In a book that all may read.”
So it vanished from my sight
And I plucked a hollov/ reed.
And I made a rural pen,
And I stained the water clear.
And I wrote my happy songs
Every child may joy to hear.
80. A Poet was inspired to write by
a . a 1 amb
. ( )
b. a cloud. ( )
c. a pipe. ( )
d. a child. ( )
81. The Poet
a. first piped, then sang, then wrote. ( )
b. first wrote, then sang, then piped. ( )
c. first sang, then piped, then wrote. ( )
d. first piped, then wrote, then sang. ( )
82. The child the Poet saw was
a. his son. ( )
b. a neighbor. ( )
c. a young shepherdess. ( )
d. an imaginary child. ( )
83. The poem
a. relates an actual experience of the
Poet’s. ( )
b. is a symbolic expression of the feeling
that the poet must write for children. ( )
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c. is an allegory expressive of a
disappointment over a lost child. ( )
d. describe a way to write with a pipe
and stained water. ( )
One Year Ago
(Landor
)
One year ago my path was green.
My footstep light, ray brow serene;
Alas! and could it have been so
One year ago?
There is a love that is to last
llhen the hot days of youth are past;
Such love did a sweet maid bestov/
One year ago.
I took a leaflet from her braid.
And gave it to another maid.
Love I broken should have been thy bov;
One year ago.
84. The poet
a. has been turned dovm by his lady. ( )
b. has grown too old to love. ( )
c. has been disillusioned because no love
lasts. ( )
d. has made a mistake. ( )
My Star
(Browning)
All that I know '
Of a certain star
Is, it can throw
(Like the angled spar)
Now a dart of red.
Now a dart of blue;
Till my friends have said
They would fain see, too.
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My star that dartles the red and the blue I
Then It stops like a bird; like a flov/er,
hangs furled:
They must solace themselves with Saturn
above it.
Vvhat matter to me if their star is a v/orld?
Mine has opened its soul to me; therefore
I love it.
85. The poem is really about
a. a flying bird. ( )
b. a star in heaven. ( )
c . a woman
. ( )
d. a planet. ( )
86. The poet says that
a. others can appreciate the star as much
as he. ( )
b. others can appreciate only something
more obvious. ( )
c. his star is fickle. ( )
d. he loves his star because it is larger
than a planet. ( )
Several words are omitted in the following lines, dashes
being used in their places. Each dash is labeled A, B,
C, or D. Below the lines you v/ill find groups of words
correspondingly labeled. Choose the one v/ord from each
group which will make the best sense in the poem. Write
your choices in the blanks provided.
’ejulcf bnjff f>9*x Y^.i
’.i3v;oXl B aiiXX ;
a
s^aX ag(b(t3 mtfX
rl'xsX-ii/l asa*i^
a*iiJi}.3o riXlv/' aavXaftinsn;)" ' 3^>BX6;e ti^^m
,tX aVods
^jbi'iOY/'' £ fiX •iS'Xa xXsxiif 'Yl 3in o^'
0>io'l 3xodj jaxft oX Xjltos a*M iA^?^n9r^o sj^xi
.cti ovof X ?
'' ^
.-
JuodB xXXxib'x si v.teoq ^0 -^3
( )
^jb'iXd jjnitX'i £
^ ^
# .navfi'ari fiX xjb^s c .d
4’ •
-i
•
'
^ ^
.nfiinow s .V
^ )
.
.dexiBXq B .»
.'
’*^fi
^
' daf{X 2 ''^Be sfooo;
Ci *»._i * '
iiofjsa 'as 'iRds oxfd s^ufiJa .43
^ j
- .
•|4iIi(d‘Ofcoa "^Xbo adBiod’iqqB fxco e*i3i^Xo .d jj,
( j
'
’ r 0 .sixolvcfo exor^r
(
3 .x xsda sixi .o
‘•'•aji'iBX rX XX asi/Boad -xjsXa aJ,r: 3£>voI ad .X>
(
.
^
*
.
.'^BOBXq's njBdd
eadaB^ .gsntl sxxiwoXXo'l RdX. nl h%<S<nm> ^‘is qU^ow Xs-i©v»a
,a .A foaXadBl aX dafib iioJdX .sooBlq 'rXadJ^ al B&sfiy^nl&d
sb'co’sr ; 1q sqxwir- fcnX^ XXiw itox aacrXI add iBOiaS .Q rto ,0
I
^
rioB 3 ffe.!>*iX b'^ow o.ao sdJ eecodO .baXadeX
-=?
'
* •
©di'i’V .lUBOq adX ni &anee ,lQ©d odd ©sLefli^XXiw /IqXcIw qi^OT^*
,
;
.
.bablvobq aiinald ©fid nX sexrXorfo rmox
74
From "An Essay on Man"
(Pope
)
Hope springs eternal in the human breast:
Man never is, but always A blest;
All are but parts of one stupendous v;hole,
VJhose body B is, and God the soul.
87. a. Can be, has been, to be, must be
88. b. Science, wisdom, music, nature
From "MacPlecknoe"
(Dryden)
Some beams of wit on other souls may fall.
Strike through, and make a A interval;
But Shadwell’s genuine B admits no ray,
Ilis rising fog prevails upon the day.
89.
a. Lucid, pretty, saintly, stupid
b. Wit, night, brain, rain
Before
(From "In Hospital" by Henley)
Behold me v/aiting -- waiting for the knife
A little while, and at a leap I storm
The think, sweet A of chloroform.
The drunken dark, the little death-in-lif e
.
The gods are good to me: I have no wife.
No innocent child, to think of as I near
The B minute; nothing all too dear
Unmans me for my bout of G strife.
Yet I am tremulous and a trifle sick.
And, face to face with chance, I shrink a little:
My hopes are strong, my will is something weak.
Here comes the basket? Thank you. I am ready.
But gentlemen, my porters, life is brittle:
You carry D and his fortunes -- steady!
IX' V
1
I
ti:
i
» I
td?
a.'>irL/i iii:: sil
:\rr^-,;Zx) J;f.' t-i
.[oj-t\' .v.rovif'jqUvi .1 ;-mo lo ^ ,1
''
.rrfO'. er'i PcO i'l' •*' t?*-- ' '.‘bod ':•'..'.•;'>•
>i R od’ ,n;v .30 siui ,-jki
-J'li'.Bri . 3 X:J/I3i t XOO»iv;
(I « ^ f' T 'S'\ *1^
(ci" v/'l'.- )
'Tf no 7 .'w ' o ^ .:'>3 :
;
i^.v^i'.-' In. '\jor 5 • ^
^ • f O
t
•
-“t f _ ._ Ti i’xn
-
0% R -' . J U"H
.
! :3r'.;t nocTf.' .'iq ''•0‘i .'XiuiT; i li-.
* {
bJ.q;r.V: . .or.
ri
•
-^*1
^
.nl
3 t:o1 m
(^roln?"" ,d ^'Xo;;lqoo^^ nl*’ iti'*;;
r.- .-
X
'Jil'-
Xin::! o^' no’i; tjnXiiB./ ^r.-.'.o?'v sr’- •
'.VI-?.
-'X a 'J f'
' .•
j
.*''
"‘o'loXiTo -C -~**ii ' lb '!?- , ^lr.Jr(X 'C ^
vl .L-.. i "tiJ’i' iT.o 9 1.j - -’. X .0 , nx?b r »>.n.ui.. • x
,%-rIv? on •9Viif' I ci* noo^ s'i£ e-6o'.;.
on I GB lo 'i~ *-i - 0.x ^oXxi'.o Xnooo.'.n. i Oii
-iB-' c oX .flB ^inXri'io'3 ; -.ji/nJx:
'
,w ’"^c ^.’Jod \i-. n;o‘! -.a .nBnu:"'
.tIoJb alXX.'jj X- : .• s ui;c X X
•'
‘'ni-iifc X ,j-von.fifXo r'JXn’ 3oiXl oct oo/iXl , ni<
-aL^^aaio:. ’xl X.riv. to; .• -nnJn one j^qon i;
-.jn'X -n-'iL. 'in-nA.nBrXr
iJinj e.i ‘3 '^ XI ,H-i-3lnor —
vX.i'i ntc n^>n.f/?nc'
-
• >- '. 'itBO no a
K- .
• ! j
•1
—
1
CT> a. Mystery
,
misery, amity, dinginess
92. b. Fatal
,
fiery, final, fateful
93. c
.
Wicked, fulsome, passive, hopeless
94. d. Midas Rothschild, Caesar, Henley
«
-
I
;
av
V
'll
*tii>niawiw t mn
r
s
.
^
<i‘eai;'3:.^',\;Ti&j(:l
.d
'
'I
jiGDi-'Qop ^^vlsfiPiq eirwjXfiXW .0
-{.oliioK ,'tse3ii0 jbXlriQ.BriioS .b
.i'C
.
,«5t
Si
1
76
List of Readings
A. Required by the study guide. All are in the official
test: (See No. 2 on the List of References for Puoils):
Author
Colonial Period
Anne Bradstreet
Revolutionary Period
Philip Freneau
National Period
Francis Scott Key
Joseph RodiTian Drake
Samuel Francis Smith
John Howard Payne
Stephen Collins Foster
William Cullen Bryant
Ralph Waldo Emerson
Henry Wadsworth Longfellow
Work
A Love Letter to Her
Husband
The Wild Honeysuckle
The Indian Burying Ground
The Star-Spangled Banner
The American Flag
America
Home, Sweet Home I
Jeanie with the Light
Brown Hair
My Old Kentucky
Thanatopsis
To A Waterfowl
Fable
The Rhodora
The Concord Hymn
Forbearance
The Arsenal at Springfield
The Building of the Ship
VIsipiil'o end- nx liA .'oJblug .A
; (sllqi?*'? 'lo'l lo 'ad^t do S ,c>J5 eefi}-
.C-
JtxoVf
»ieK od.,/i94deJ ovoj, Jl
Cj-Ltou-^i-y^noH lyl.lTt srIT
basjo'i"
-icix’,\-s-ts€i asxImX, eiiT
I
‘lefff'joJI OB|j>n/iq^-iBdE exfT
V
jtBl'u ^XBoiiBiu/K axiT
H X- %vd^XfA
d.'-a 9 'id B 'xt ' emiA
qilidl
k.v
boi:*i99\
1
\;e-?r siwsBi''!
a>Lo*ia Hqsaoti
ii
Bnl^xernA
ii d©owU 4 01^^'
ji jrigi5 aild' ffd-Iv?
Tjf'Biv CfAfO'lS
- T
r'
aiaqo^js/lB/i*?
1 ’i, f
1’
< .B‘£ohoX‘T ,arl?
|rw
.
fi-, nitf^I i:rrcoc©3n<adl’’
I ; wGTtFi'XJi0J40*l ‘
{
'
-ii"
'
'.
'
'
.,
•.,
I blol'i30i^qi4 d'B adT
f
cilia, add lo: giiibliM
t!
*
.
•
xldifCDS a.IoraBtT
an^jB^ itjdoli
xadao'^T eniXIoO nenqadS
dfiexdQ ity Xii 1 \ ’
if
\
.
no 'IS fas' otl4v^
V . ^
.
'
*
A ' • ' 1
woXi{^.l;irtc J fU’TQvr,? 5:«'V
Nature
John Greenleaf VvTiittier
Oliver Wendell Holmes
James Russell Lowell
Edgar Allan Poe
Henry Tinirod
Paul Hamilton Hayne
Abram J. Ryan
Sidney Lanier
In the Churchyard at
Tarrytown
Telling the Bees
Brown of Ossawatomie
Dear Lora and Father
of Mankind
Prom the Prophecy of
Samuel Sewall
The Chambered Nautilus
A Family Portrait
The Last Leaf
She Came and Went
The Shepherd of King
Admetus
Lincoln
To Helen
The Bells
Israfel
To One in Paradise
I Knov/ Not WiTj But All
Weary Day
Ode to the Confederate
Dead
The Pine's Mystery
The Conquered Banner
Tampa Robins
The Marshes of Glynn
;Jio- atki' rrl
aaoa ;*n-l:XX«.T
©llUOXi^WiS^cO 'io ITA'OlH
b£tB i>‘JoJ. ‘iA9Cl
bniJilteiA lo
'Ic' iifoi^
IXbwoS lairra^
sijX 1 ^itu ;1 ^J8'la disarfO -arfr
XlB^X'xo'i xiXcsB'? A
JBfiJ ©£fr
axidV? bfiB eirjBO eiig
^niTi 1-c .&^ojrfq©fi3 -iliXT
sifXac£\A
itlopKla
ax^XeH oT
elXcv<?' 3d1{
XalBTs I
aX anQ 6^‘
ilA .'/r-aX ‘^X
X&C, '
aisuobd'ii.ioJ *JJ oX s^Q
bi;©^
^'19 ;J a'VjM. R ’ enti*I sxiy
i'.
^xexinaG bd»x9;jpnoCi 6<1T?
' anidoH BqjBfiT
;;
L
aa\Ld *lo t^9n:^z%iisli
1
'isai j^JtiXS? la^'Jno^^nrj nriot
\ f
.1,
RQinXoH XXj&brrsV? 'xovXXO
V
i V
1 > .
'
XlewoJ XX9-aat;?l
.
'
,t.
fj
^
^0% ttzllA
»
;
. .»
• k'ii
,
:
’. X'o.'’iciX'r x.*Xfl8E
IhL'^Xj^^^I
9CiX»J5‘ iioc^XiioaH Xtffl^
.L msicJA
'!
The Transition Period
Joaquin Miller
?/alt Whitman
Emily Dickinson
John Bannister Tabb
Richard Hovey
Bliss Carman
Madison Cav/ein
riigene Field
James Whitcomb Riley
Joel Chandler Harris
78
The Harlequin of Dreams
The Song of the Future
A Ballad of Trees and
the Master
The Defense of the Alamo
I Hear Ar.ierica Singing
For You, 0 Democracy
Thick-sprinkled Bunting
Beat I Beat I Drums
Come Up From the Fields,
Father
J'/hat Best I See in Thee
Assurance
A Day
The Railway Train
Toil of Love
The Centless Mother
Fame
To Sidney Lanier
The Sea Gypsy
A Vagabond Song
Deserted
Little Boy Blue
The Days Gone By
Revival Hyr.in
Iq nljjpel'isll O'rTF
8Xi^ T-p
briB a©^'j'i“ lo bBiXjaa A
..
‘‘iS^GBiS 9f0
C\.JSlA Ic ^cLfI9'ie<t odl'
;inXsnl&' 'ijacfF. I
OB *ioc.mCr 0 tUoY *to5I
vai be Jin,H qe ~ ii ©iifT
i
swtriC ’. ^eeS
.M' .
'
.lol er 'X
T:©Ili'/. i^lX'pBoL
nBfrx3‘ 2rf^ dXM*f’
e
ablsi.'^i 3jrf.t ^lo'r’^ ql>^ airtolD
s&riT nX Ge«^ I ;Js£'S
,
,
• 90f£f‘.‘lXr2GA
- XbC a
' ciiB'iT exfr
’ evoJ 1.0 ilol?
soeldfiBu 3f5T
•j 'lelnsJ -^onbls oT
‘'
YCqifO £o3 yrIT
3fio2 Lt£ocl®^ x>V A
V »
,-.
bo^'isaisG
1 7^/ airia q;o8
idP * w A}
'’>aoiD, ^4^
• ma'^K IjoivIv^H
* aoninl'XoiQ'
*1'*
«
<i(jD'C latslasiBr^ rtnbO
-
;‘31
ij;oVoH b*XG£ioin
nSitn^aO aciiS
ni^WBO npaibaW
* bl&i^
toXl^ dciDoalri^^ nefliAT.
^aX^friBlT 'ToIbffi’.ffO XooL
!3
Paul Laurence Dunbar Song of Summer
Stephen Crane I Saw A Man
The Blades of Grass
Twentieth Century
John Gillespie Magee, Jr. Higih Flight
Joyce Kilmer The Peacemaker
John McCrae In Flanders Fields
William Rose Benet The Great Land
Edv;ln Markham The Man With The Hoe
Sara Henderson Hay Sonnet
Frances Frost Tune for Carrousels
Countee Cullen Yet Do I Marvel
Carl Sandburg Four Preludes on
Playthings of The Wind
The Harbor
Grass
Nocturne in a Deserted
Brickyard
Edgar Lee Masters Henry Zoll, The Miller
Lucinda Matlock
Anne Rutledge
Stephen Vincent Benet Abraham Lincoln
Edwin Arlington Robinson Miniver Cheevy
Plammonde
Robert Tristram Coffin The Secret Heart
Rosemary Carr Benet Nancy Hanks
A Xtitil I
fj’r.iSTv ' ©r?''^
'I?jix'i4ii30£e~j 3tiT
eLI©!*^ e'::9DnaI'7 nl
bfifij dT-^^r; 3fCf
©oK ©jrtT rfdi: cibU
dortuo$
ai^ccicrt'xitO rtc5’
' l9V»ii;?C 1 oCl
^
- ii j- ^
- *•
no.
^nJ;'A' oxIT lo
• ,.i
‘Tscffi 0(1 0 oite'^oSiT loiiH
’
^
©crair- riexLqadS
'
.
^ti:S (i ».D if;a.a>J.d n ^v/
1*
.it t©og^?A^ ^-i«|aeXXi^ iiriot
a; - ,
,
Jia
*irji,'Xl.>t oi)T(;or.
&ii'tOcV. nnot
dofidS at/oH CiW'
nlvU^
;^£:E ncQ'xs'^naH jsibS
dai'i''X' ae-orLBi®
^
nv) i IirC* €ro.lx^f/oQ
r^^iifOpne? XafiO
i)©di3 30ti B nl ^niwdpoii
,
'
,IXdSJ t.^nof- s‘5f«rdaftk ^©J i
I.',
s^X/oId txi': oxxrA
nXoocifS dsixa§ JUDonlV ii©x.q©d3
W9cs-'tf’ rrWvXnX.M noanXdaF; aod*^ciiI"iA nIWoi£
'»
• A "I '''*
.
- " V
3 ' ''‘-vunJsX '>
'
'
' X-
:fea0S>2jai«E nlta^; J-:jayft.
’?)
QiimTx'^n&^ f, jBJtiQanuiD x'l^at^Rcra
80
Robert Frost Birches
Mending V/all
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CHAPTER III
THE EVALUATION OP THE POETRY UNIT
Evidence of Pupil Growth in the Knowledge
and Appreciation of Poetry
Ghanp-e in attitude towards the study and reading
of poetry ,-- The unit on poetry was the third unit of
work. The pupils enjoyed the unit on conversation,
v/hlch was followed by a unit on choral speaking, becaus
the informal, individual, and group activities helped
to break down the reserve and self-consciousness of
speaking before the class. These units served to
establish rapport between the teacher and the pupil,
as well as between the pupil and other members of the
class. Their previous experience with the study of
poetry, however, made them very apprehensive, and they
approached this unit with misgivings. At the beginning
of the work, the boys, especially, doubted the func-
tional value of poetry. The girls were very eager to
engage in the social phase of the literary teas, but
shared the boys’ opinion regarding the study of poetry.
They literally came to scoff both in class and at the
teas, but they remained to enjoy, appreciate, and
understand.
Pupil interest.-- At the end of the laboratory
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period, the pupils were required to write a summary of
the unit. A study of these summaries proved that the
pupils had grasped most of the understanding set dovm
as the teacher's goal in the delimitation. Some of the
pupils were still confused about the techniques of
poetry.
The replies to the questionnaire were interesting
and gratifying.
like the whole method of study. It is
easier to learn v/hen you find out things
for yourself. It helps you to remember.*'
"The part I liked the most was the
'literary teas'. I feel more at ease in
smaller gatherings now. The speakers were
very helpful in answering some of the im-
portant questions regarding the unit,
fvlrs. Petersen made very clear the reason
why we do not have poetic drama in America."
"I believe that the oral class recitation
is a great improvement over written work.
It not only gives the pupil his chance to
recite, but also gives him a chance to
address people, to gain poise and con-
fidence, and to become a better conver-
sationalist .
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9”LIaybe I haven’t learned much about the
’ornaments of poetry or figures of speech’
but I do understand poetry better and now
I like to read it.”
”I found the study of poetry much less
difficult than it has ever been, and I
believe this is because of the questions
in the study guide.”
”I liked this method of study. Our lives
are full of fluctuations and uncertainty.
If we have the freedom of choosing and
planning our study time, we learn more
and enjoy it at the same time.”
”I agree with Mr. Coffin v/hen he says,
’Poetry improves on life’.”
”I never realized before how much we
depend on the poets for beauty of
verbal expression.”
”I have always loved poetry and this
method enabled me to enjoy it with others.”
”I thinli I should learn more if all classes
were conducted in this manner. We seem to
cover more ground with less effort, and I
remember more.”
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Pupil achievement .-- At first there was a tendency
to want to find the answers to the questions all written
out, and the pupils v/ere disturbed when they did not
find them. Gradually, as they became interested in the
subject, they asked questions, volunteered information,
brought in pictures and books, and entered into earnest
discussions regarding the social, religious, labor, and
political problems of life, and found pleasure in
visTializing the figures of speech. As a result of their
study, they have planned to produce a program combining
poetry, music, and art for the public. The influence
of this study was felt by the rest of the school through
the contests of poetry reading and writing. One of the
teachers of freshmen English, in expressing her appre-
ciation, said, "We want to thank you. Had it not been
for the contest and the literary teas, v/e should have
missed two weeks of real pleasure. The v;riting of
poetry has been fun for both the pupils and the teacher.”
Analysis of objective te s t results .-- The results
of the test, which was administered to both classes, show
that most of the learning products of the unit were
achieved by the pupils. There were 94 items in the test.
The range of score in Glass A was from 80 to 59. The
arithmetic mean is 70.14. The standard deviation is 5,97.
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Figure 1. Test Scores Class A
pupils
True and False Errors
1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16 17 18 19 20 21 22 23 24 25 26 27 28 29 30 31 32 33 Total
1. . X X X X X 5
2..
' X X X X 4
3 .
.
X X X X X X 6
4. . X X X X X X X 7
5. X X X X X X X X 8
6. . X X X X X X X 8
7. X X X X X X X X X 9
8. . X X X X X X X X X 9
9. X X X X X X X X X 9
10. . X X X X X 5 1
11. . X X X X X X X X X 9 1
1 12. . X X X X X X X X X 9 i
13. . X X X X X X X X X X X 11 !
14. . X X X X X X X X X X 10
Total 0 1 2 2 2 0 4 4 4 2 5 4 3 1 4 3 3 6 4 2 6 7 5 5 6 1 4 4 2 5 2 3 3 109
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Figure 1. (continued)
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Figure 1. (continued)

Figure 1. (continued)
MuIti pie Choice Errors
Total
i
Total
Pupils 65 66 67 68 69 70 71 72 73 74 '75 76 77 78 79 80 81 82 83 84 85 86 87 88 89 90 91 92 93 94
1.
.
2. .
X
X
X X
X
X X 5 14 80 "
3.
.
X X
X
X
X X X X X X 8 15 79
4..
5..
6. .
7.
8.
.
9.
.
X
X
X
X
X
X
X
X
y
X
X
X
X
X
X
X
X
X
X
X
X
X
X X
X
X
X
X
X
X
X
X
X
X
X
X
X
X
X
X
X
X
X
X
X
6
7
6
8
9
10
18
19
21
22
22
25
76
75 ii
73 II
72 |!
72 ij
69 (1
10.
.
11. .
X X
V
X
y
X X
X
X X
X
X X X
X
X
X
X
X
X
X
X
X
X
X
X
10
16
27
28
67 j;
66 |i
12. X X y
A
X
X X X X X X X 11 28 66
ii
13. . X X y Y
A X
X
X
X X X X X X X 13 32 62
ij
14. . X X X X
X X
X X X
X
X
X X
X
X
X
X X
X
X X
X
15
13
36
36
59
1;
59
Total 1 3 5 1 4 4 1 5 1 4 5 5 2 2 0 3 2 2 0 2 5 5 8 3 8 11 9 10 13 13 137 343
ij

Plsur© 2, Test Scores Class Q
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Figure 2. (continued)
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I Figure 2. (continued)
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Figure 2. (continued)
Multiple Choice Errors Total Total
Pupils 65 66 67 68 69 70 71 72 73 74 75 76 77 78 79 80 81 82 83 84 '85 86 87 88 89 90 91 92 93 94 Total Errors Score
1. . X X X X X X X 7 16 78
1
2. . X X X X X X X X X 9 19 75 1
3. . X X X X X X X X 8 22 74
4. . X X X X X X X X X X 10 23 71
5.
.
X X X X X X X X X X X X X 13 24 70
6. X X X X X X X X X X X 11 24 70
7. X X X X X X X X X X X X 12 28 66
8. X X X X X X X X X X 10 31 63
9. X X X X X X X X X X X X 12 35 59
Total 2 1 1 0 2 0 1 2 3 4 1 2 1 1 3 0 0 1 3 3 4 3 6 4 7 9 5 6 8 9 92 222
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The range of the score in Class B. v;as from 78 to 59.
The arithmetic mean is 69.56. The standard deviation
is 5.32.
The Teacher’s Experience v/ith the Unit
The preparation .-- The most difficult part of the
unit method of teaching is the setting of the goals and
the selecting of the items for the study-and-activity
guide. But the satisfaction and confidence, which
possesses one’s being when he approaches his class as a
result of this basic step, more than compensate for the
hours of time aind energy expended. The delimitation
serves to focus the teacher’s attention on the specific
items to be learned, thus avoiding the confusion virhich
so often attends the pupil’s experience when he is con-
fronted v/ith undoubtedly very interesting but extraneous
detail
.
Since the classrooms in our building are of the most
conventional type, it was good fortune indeed, that these
classes were assigned to the only room which was equipped
with moveable furniture, mirrors, closet space, and
nimnerous electrical outlets for sound equipment, recording
devices, radio, record player, and desk lamps. Having
no steel filing cabinets, we substituted corrugated
cartons of convenient sizes, which would facilitate
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handling and provide for the filing of letter and legal
size paper. These cartons were kept on the shelves in
the spacious closet, but could also be taken to the tables
for more convenient reference. The laboratory library
was augmented by books from the school library, the school
department of the Portland Public Library, and the books
purchased by the instructor when planning the unit. Many
books ViTere added, some permanently, by the pupils them-
selves. If the room were used exclusively by the in-
structor and pupils of these classes, it would be more
desirable to have the walls of the room lined with shelves
for the books, but since the room is also used by the
Evening School, the closet provides a more secure, if
less convenient, place.
Since this was the third in a series of units, the
method of using the study-and-activity guide was familiar
to the pupils. In some instances, the optional-related
activities, however, needed a brief explanation.
The laboratory period .-- Both classes, w'hich are
small compared to the average class in our high school,
met every day. Sometimes the pupils would work together
on the activities, but the tendency was to work inde-
pendently and then compare results. Their interest in
basic truths, as expressed by the poets, grew and in-
tensified, resulting in discussions of considerable
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depth and sincerity. The joy of interpreting the poems
orally in both solo and group work was enhanced by the
use of the recording machine. Intonation, inflection,
and simple articulation and pronunciation were made much
clearer. Opinions varied regarding the study-and-activity
guide. There were those who felt that some questions
could have been combined, thus avoiding too much detail,
while others held the reverse opinion, wanting even more
detail
.
The instructor experimented with the unit in three
regular English classes, each numbering over thirty.
Tv/o classes were boys from the shop courses, and one
was a class composed mostly of girls from the commercial
course. These classes were too large for the size of
the room. When every chair was occupied, there was no
room to permit freedom of movement, and the table space
was inadequate. More time than could be expended was
required for the pooling-of-experience phase. The
specificity of the study-and-activi ty guide, plus the
latit^ide for individual differences in both the guide
and optional related activities, gave direction and purpose
to the large classes as well as to the smaller ones, and
was of invaluable aid in solving some of the problems
caused by overcrowding and increased numbers. Even if
the room had been large enough, the membership of these
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classes was of such caliber that the students needed
more time and individual attention in order to produce
the results comparable to those produced in the smaller
classes composed of the same type of pupil. Probably
the unit needed more differentiation for these pupils.
The question regarding the functional value of
poetry in the lives of shop boys and commercial girls
Y/as raised at the beginning of the unit and discussed
at the close. There YYere those who believed that the
limited amount they were able to comprehend, appreciate,
or would use, did not justify the time spent. But it
was interesting to note that this opinion was held by
the minority. The others rather resented the implica-
tion that because their interests and abilities lie
in the non-academic skills that they were not mentally
capable of comprehending or appreciating the art of
poetry and would not have need of it. They felt that
their experience with the study of poetry had enriched
their appreciation for beauty of verbal expression.
And that the awareness of ffigurative speech and its
effectiveness in daily communication was just as im-
portant to them as it was to their academic friends in
their contact with their felloYvmen.
The evaluation of the unit method .-- The unit
method is a practical method of teaching. It is a
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challenge. It is far from the simplest, but it produces
the best results in the shortest time. With this method
the teacher has to be prepared, and tj^e goals set. It
is a method that provides for individual differences
and encourages correlation v^iith other subjects. The
pupil has an opportunity to set up goals of his own
and thereby learn more effectively by achieving in his
own way.
Through the keeping of the log, observing the re-
sults of the pupils’ activities, and the informal ob-
jective test, the teacher can evaluate her own achieve-
ment as well as the achievement of her pupils.
The unit method provides a means by v/hich teaching
can be systematic, objective, as well as artistic.
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The Test for the Unit on American Poetry
KEf
True and False
1. T 12. T 23. F
2. P 13. P 24. T
3. F 14. T 25. F
4. F 15. T 26. T
5. P 16. T 27. T
6
,
T 17. T 28. P
7. F 18. T 29. P
8. P 19. T 30. P
9. F 20. F «1—
1
to T
10. T 21. P 32. T
11. T 22. P
Matching
33. F
34. 3 39. 4 44. 5
35. 2 40. 4 45. 5
36. 1
t
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1
4 46. 3
37. 3 42. 4 47. 4
38. 1 43. 2 CO 3
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Completion
49. Bryant 54
.
Lanier 59 . Markham
50. Emerson 55. Dickinson 60. Sanburg
51. Longfellow 56. Poe 61. Lands ay
52. ’v’/hittier 57. ¥/hi tman 62. Holmes
53. Poe 58. Poe 63. Lowell
64. Poe
Multiple Choice
65. Metaphor •oCO d
66
.
Hyperbole 81. a
67. Personification •CO d
68. Personification 83. b
69. Hyperbole 84. d
70. Analogy 85. c
71. Irony 86. b
72. Simile 87. to be
73. Metaphor 88. nature
74. Apostrophe 89. lucid
75. Paradox 90. night
76. Personification 91. mystery
77. Personification 92. fateful
78. Simile 93. fulsome
79. Personification 94. Caesar
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Prof. Coffin Of Bowdoin College
Discusses Poetry With Students
Poetry records life experiences
more accurately and better than
any other medium according to
jProf. Robert P. Tristram Coffin,
English professor at Bowdoin Col-
lege and internationally famous
as a poet and artist.
Dr. Coffin made his statement
to a group of students at Port-
land High School who this year
have been studying the rudiments
of poetry and putting some of
their -own life ejqperiences in
metrical form.
The occasion was the sixth
and last in a series of lectures on
poetry in PHS library Wednesday
afternoon. The poetry tea was
given by the English C 3 classes
at the school under the super-
vision of Mrs. Leota W. Rowe.
In his introductory remarks
Dr. Coffin gave a scholastic dis-
cussion of poetry as a whole, con-
cluding with the reading of sev-
eral of his own poems to illustrate
his points. Among the poems
read were The Secret Heart,
which concerns the poet as a boy
and his father. The Spider, The
Golden Falcon and Apples and
Ocean, the latter being a tribute
to his father.
Following his talk Dr. Coffin
autographed his books and made
pen sketches with the autographs.
Mrs. Laurence C. Aildrew, mem-
ber of the school committee, and
Miss M. Adelaide Lehan, dean of
gilds, poured. Philip Petersen was
student host and Mips Suzanne
Higgins, student hostess.
Others present were the follow-
ing guests, Charles E. Campbell,
Mrs. Belmont Adams, Mrs. Fran-
ces Donnell Grasse, Miss Martha
B. Hopkins and Mrs. Theodore S.
Johnson.
Faculty members present were
Miss B. Elizabeth Sinkinson, Miss
Amy P. Wiswell, Miss Madeleine
D. Kingsley, Mrs. Hazel M. Rogers,
Miss Louise Dunham, Miss Ethel
McCallum, Miss Barbara Wal-
lace, Miss Mary Conroy, Mrs.
Mary Ellen Bohan, Miss Ruth L.
Sturgis, Miss Helen V. Robinson,
Mrs. Georgia Hall and Theodore
S. Johnson.
Students in attendance were
Janice L. Marquis, Elaine Mishio,
Gloria Tevan, Claudia Burke,
Suzanne Higgins, Alberta Fraser,
Marjorie Osmond, Gloria Koenig,
Delores Lane, Patricia Fuller,
Donna Libby, Kathryn Kenney,
Florence Maroon, Helen Malco-
nian, Judith Venner, Bernadette
Vigue.
;
Sally Rich, Ruth Savage, Joanj
M a s a 1 i n. Rose Audet, Helen
Adams, Betty McCray, Joanne
Owen, Eleanor Smith, Nancy
Tyler, Gretchen Reiche, Mary Lou
Gratto, June Tevan, Mignonett ^
March, Constance Bemister, Flora
Yankowsky, Constance Taylor,
Sylvia Caron, Jeanette Capozza,
Jean Thomas.
Elena St. Angelo, Lois Ann ^
Dickson, Ruth Kenney, Helen Ek,
Malcolm Carr, Philip Petersen,
Lloyd Pox, Victor Catir, Allan
Zelansky, Harry Jacobson, Eu-
gene Altman and Guy Hadlock.
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Portland High School
Poetry Contest
Portland High
Poets Will Make
Annual Anthology
I
Poems by three Portland High
School pupils have been accepted
for publication in the annual An-
thology of High School Poetry, a
book published by the National
High School Poetry Association,!
Los Angeles, Calif., it was learned'
today.
Two of the poems received spe-
cial mention awards, according to
information from editors of the
publication.
They were Naif Gem by Miss
Mingnonette Marsh, a senior: and
Patterns, by Samuel Bleier, a ju-
nior.
The third poem to be accepted
was At The Altar, by Miss Jeanne
E. Howland, a senior.
PORTLAND HIGH SCHOOL
Toetry Qontest
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V^HIS CONTEST was under the auspices
of the English C* classes. Thejudges were Miss
Lysla I. Abbott, school librarian of the Portland
Public Library; Miss Laura Eldrige, reference
librarian; and Miss Mary Elizabeth Jones, chil-
dren’s librarian.
First Prize
AT THE ALTAR
By Joanne E. Howland, ’49
I tiptoe softly down the center aisle
And kneel among the sleeping shadows there;
A few, dim sunbeams play upon the walls
Where graceful arches rise in praise to God.
The tall, slim tapers gleam like friendly eyes
Upon the altar. As I bow my head,
I know the holy presence of my Lord;
And, with the arches, lift my heart in praise.
Second Prize
PRECEDING WINTER
By Mignonette Marsh, ’49
A crumpled, breeze-blown leaf
Is twisting up the street,
Riddled by insects in its former green days.
From a bench on the sidewalk,
Waiting for the bus,
An old, sagacious, life-scarred man
Turns to us,
“Fate,” is all he says.
Third Prize
PATTERNS
By Samuel Bleier, ’50
Giants green in all their splendor.
Singing in the summer breeze;
Waving lightly, colored brightly.
Lovely, sightly, billowing trees.
Every leaf a sparkling emerald
Glittering in the jeweled sun.
Each with undulating borders
From the choicest satin spun.
Honorable Mentions
DAISIES
By Jeannette Paiement,’52
Every night when I go to bed,
The little stars shine overhead.
They look like daisies of gold and white.
That dot the meadow of the night.
SKIER
By Lorraine Booth, ’52
Up on the ski tow,
Down like a flash.
Around the corner.
Then there’s a crash!
Up go the skis,
Down go the poles;
But where you are.
Nobody knows!
SUDDEN ENDING
By George Cosgrove, ’52
I think that there shall never be a harder task
set out for me.
Than to write these lines of poetry. Eight ! and
how to do it, I cannot see.
For nights I sat up burning oil, and did not
mind the gruesome toil.
I turned in the work produced, and saw my
below-par marks reduced.
Here I sit in silent awe; this gigantic task I
ne’er forsaw.
Should I, by some trick of fate, become a man
considered “great,”
It will not be by rhyme and verse, (Nothing
could I do much worse!)
One more line to go, my friend, and, as a poet
—
here’s the end.
Other pupils contributing ivere
Freshman
Iva Mae Hatt
Mary Ellen Clowes
Constance Ross
Caroline Cavallaro
Helen Christensen
Faye McCormick
Constance Tracey
Anita Smith
Sandra Yancowsky
Sue Crawford
Juniors
Mae Carolyn Fournier
Richard K. Lynch
Lloyd C. Fox
Clifford Dixon
Albert Di Pietrantonio
Seniors
Allen Lelansky
Robert Macdonald
The type in this booklet was set by hand by Guy
Ciccarelli in the Portland High School Printing
Laboratory, Portland, Maine. It is composed in
Century Oldstyle type.





